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Pracyavani 
प्राच्यवाणी 
Message of the Eust 
—x*— 
ओम्‌ पृणेमदः पूणेमिदं पूर्णात्पूणेमुदच्यते | 
पूणेस्य पूणमादाय पूशसेवावशिषप्यते ॥ 
x 
HH चरतः माऽधमेम्‌; सत्यं वदत, AAAA । 
ala पयत, मा हस्वम; परं पर्यत, HIST || 
X 
अहिंसा सत्यम्‌ अस्तेयम्‌ शौचम्‌ इन्दिय-निम्रहः | 
एतं सामासिकं धर्मम्‌ चातुर्वेण्य$त्रवबीन मनुः ॥ 
x 
अहिंसा सत्यम्‌ अस्तेयम अकाम-क्रोध-जोसता | 
भूत - प्रिय - हितेहा च धर्मोऽयं सार्वेत्रणिकः ॥ 
श्र 
सत्यम्‌ एव जयते, qup 
सत्येन पन्था fadi देवयान: | 
येनाक्रमन्ति ऋषयो ह्याप्तकाभा 
यत्र तत्‌ सत्यस्य परमं निधानम्‌ ॥ 
श्र 
नायम आत्मा वलहीनेन लभ्यो 
न च प्रमादात तप्रसो वाष्यलिंगात। 
एतैर उपायेर यतते यस्तु विद्वांस्‌ 
aag आत्मा विशते ARTT N 
* 


स्यन्दमानाः समुद्रे 
शस्तं गच्छन्ति नामरूपे विहाय ।. 


| नामरूपादू पा 
BUE उपैति feo i 
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Editorial 


The valued ‘Vani’ of the ‘Pracya’-the ‘East’ as envisaged among 
many others, by great master Sankaracharya, “ब्रह्म सत्यं जगन्नमिथ्या जगत्‌ 
ब्रह्म व केबलं”-(118 most formidable guide line of the Advaita School of Philc- 
sophy, has been inevitably necessary to re-study to help assimilation of the 
essence of this message, in the context of philosophy of to-day's practical 
life for effective realisation of *Brahma-Jiva and Jagata'. 


To feel the reality in the Akamevadvitiya. एकमेवाद्वित्तीय the Upanisadic 
indentification of the Brahma, let us, in our worldly view, consider Vishwa 
(faza) the universe as the external manifestation of the Brahma, the truth. 
The realisation of the universal truth, the existence of vishwa though cover- 
ed by momentary illusions (Sankar's Mayavad) may help the modern 
thinkers in attaining perfection in the knowledge of aq-eternal, faq - 
wisdom. आननदं - bliss and finally the Brahma Jyana, the khowledge oa 
Brahma in the light of the teachings of the Upanisadas सत्यम्‌ ज्ञानमन्तम्‌ aa, the 
great message which may appeal to the inquisitive minds to accept Brahma, 
as the consolidated effect of ‘Jiva and Jagata’ in confirmation of the 
principa] Akamevadvitya-the supremacy of oneness. 


In this context the theory of individualism or the greatness of soul or 
‘Atman’-the source of vital action in the Jagata (विश्व) formed of five eli- 
ments ज्िति-अप-ते ज-मरुत-ठयोम, is established as the leading factor of modern 
philosophy. “In this purview to enlighten the worstly effected social 
structure of to-day attributed by the rigid interpretation of ‘Varnashram’ 
based on division of labour,the impact of discovery of Divinity in Humanity 
‘Naranarayana’ the easier illustration to realise ‘Akamevadvitiya’ - by the 
great Karma - Yogi Swami Vivekananda, is the genuine course the entire 
world community must follow, particularly in these days to deviate hatred 
towards living beings and develop national character for wider outlook, 
eternal peace and fraternal relation in the social environment with the spirit 
of messages of Lord Buddha - Lord Mahavira - Prophet Muhammed - Guru 
Nanak - Jesus Christ etc., and thereby to follow in principle, अयं fas: परोबेति 
गणना लघुचेतसाम्‌ । उदार चरितानां तु वसुधैव कुटुम्बकम ॥ the commendable message 
of the ‘East’ 

Based on this, Pracyavani - the institute of oriental ideals and 
culture, which has most successfully celebrated its silver jubilee in 1970, has, 
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therefore, most effectively been advocating the essentiality of cultural 


Superstition, complexity and narrowness. 


promotion among the living faiths to formulate the doctrine of universal | 
brotherhood because the culture means the expression of feeling free from | 


The religion or faith in fact, is not something extraneous or accidental | 


but a living principle essential for each individual's health and wellbeing | 


by natural instinct Hence, inspite of manifestation of motivated differences, | 
all the faiths have a fundamental unity, the essence of which is reconciliation | 
of human claims with the demands of the greater world where everybody | 


can live in peace with their fellowbeings in the sense of individual's identity 
and identification. There are many divergent values in culture, but the aim 


of all cultrure is to establish fraternal environment among the world sccie- 


DES ties, the inner harmony of the individual and harmony among individuals. 


The Pracyavani is deeply devoted to this sphere of devotion. It has | 


therefore, a universal appeal for active co-operation of the radical minds 
to promote cultural unity for national progress on the philosophy of. 


“सत्यमेव जयते” 


—k— 


— Invent not evil reports, neither 
E do ye repeat them. Carp not, but 
ook for the good sides of your fellow- 
rs, So that you may with sincerity, 
them against their enemies." 
x — Buddha. 


Ke ek o ok kk 


"In order to destroy the dreary 
world-forest, liberate Thyself from all 
trammels of doubt. Realise Thyself 
i as distinct, and be transformed in the 
id _ Highest Self. 


- Mahavir 


| 


:-..' Pe Sek me me Wu SE 


Pe 
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Silver Jubilee Celebrations of Pracyavani, Delhi Branch 


on the 2156 & 22nd November, 1970. 
at the India International Centre, New Delhi 


21-11-70 


Wel-come Address by Dr. Sarojini Mahishi, Executive President. 


Respected Dr. B. Gopala Reddi, Dr. Triguna Sen, Shri. Bhakt Darshan, Nandiji 
and friends. 4 


I am extremely happy to welcome Dr. B. Gopala Reddi, President of the Pracyavani 
& Governor, Uttar Pradesh, who has been kind enough to spare his valuable time to join us 
this evening inthe celebrations of the Silver Jubilee of the institute. It is due to his 
patronage & inspiration we are able to celebrate the Silver Jubilee of the Pracyavani to-day 
The Delhi Branch has completed 25 years. The Calcutta Branch, the parent body, has 
already completed 25 years and stepping into 28th years, It was due to the learned people 
we had with us and due to their patronage, the Pracyavani of Delhi Branch and Calcutta 
had been able to reach this stage. ! also wel-come you all my distinguished friends on 
this happy occassion. [can not go without payinz my hearty thanks to Shri M. Nandi, 
Hon. Secretary, Pracyavani Delhi Branch, for the remarkable work he has done and the 
interest he is taking in popularising Sanskrit and the messages ofthe east to the distant 
corners of the country to promote cultural unity. 

We also cannot forget the contribution of late Dr. Jatindra Bimal Choudhuri, one of 


the founders of the main organisation in Calcutta. A great scholar, a genius, a writer, a 


painter, itis he who thought that it could be proper to take the message, to carry the 
message of this oriental culture to the people within our country and also outside our 
He framed the institution, he started a large number of branches within the 
country. Dr.Jatindra Bimal was a great researcher and a original poetic genius. He 
arranged staging various Sanskrit Dramas not only in India but also outside India. Nor 
only that Dr. Jatindra Bimal established *Pracyavani-Institute of Oriental Learning but 
his wife Dr. Roma Chaudhuri, Vice-Chancellor, Rabindra Bharati University, has also 
contributed a lot. There are other prominent personnel who have contributed towards the 
Sanskrit literature to a large extent. They have taken a lot of interest and it is due to their 
nterest that this Delhi Branch of Pracyavani, is conducting its Silver Jubilee. 


country. 


On behalf of Pracyavani, I, once again welcome Dr. B. Gopala Reddi, Nandiji, 
listinguished güests and friends on this occasion. ‘Thank you very much. 
naugural address by Dr. B. Gopala Reddi, President & Governor, Uttar Pradesh 

Dr. Sarojini Mahishi, Dr. Triguna Sen, my friend Shri Nandi and friends, 
'racyayanr's celebrating the Silver Jubilee' is a matter of rejoice. Inspite of having so 
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= many hurdles, we are celebrating to-day the Silver Jubilee of the Pracyavani here in Delhi. 
So far not any Institution, especially, non-official one has achieved so much popularity | 


within such a short period. It is a matter of great joy that we are celebrating the Silver 
Jubilee. Friends and supporters of Pracyavani, I congratulate you on this happy । 
occassion. | 

|| 


I know Dr. Jatindra Bimal Chaudhuri and his worthy wife Dr. Roma Chaudhuri 
personally. I am connected with these two doctors who have been devoted to learning and 
bringing up-todate this institution and popularising this through the media of their own 
Sanskrit dramas and various compositions. From ancient themes they have taken our 
national leaders and they have described their characters in their dramas. Dr. Jatindra 
Bimal Chaudhuri lived for sanskrit and perhaps he also died for sanskrit. Likewise his 
wife Dr. Roma Chaudhuri is also devoted to the cause of Propagating sanskrit. To-day 
our students consider sanskrit a puzzling one out of fear. But once you getinto it and | 
understand its beauty, history and tradition of the India, you are all wedded to sanskrit. 


Sanskrit is not given that much prominence now a days though of course, number of | 
students are learning Sanskrit and specially, after independence more and more people | 
have gone for learning Sanskrit and the U. P. University is entirely devoted to the Sanskrit 
learning. Therefore, I must congratulate Government of India and the State Governments 

: - on what they have done after independence for the propogation of Sanskrit learning. Mr. | 
— Bhakt Darshan, who is incharge of Sanskrit study in the Government of India, and of 
- e course, Dr. Triguna Sen who is a great educationist and who was also Education Minister, 
| know what is going on in the countgy. But it must be said that all of them have been 
_ taking keen interest in the study of Sanskrit and that is due to them that lot of things have 

been done after independence in Sanskrit. i 


‘Jt is really a happy and auspecious occassion that we are celebrating the Silver | 
ee of Pracyavani (Institute of Oriental learning) Delhi Branch, I don't believe in | 
d shows and grendure, I believe in quality and no quantity. We want real admirer | 
cultur e who can carry the message of the east for cultural unity and the popularisation of | 
Sanskrit íslike the Himalyas and all other languages are like small rivers and | 
from Himalyas. | 


ery happy to participate in to-day's celebrations and for this specially I con- | 
oung friend Shri M. Nandi who has carried the lamp of the Pracyavani as a 

d yet he carries the messages of the institute in Delhi all these years, If we - 
Subilee of the Pracyavani, it is because of the entire effort of m 7 d 
‘Shri Nandi all along struggled hard for years to-gether, y good | 


Of course - 


Bing the presidential 
Ph. D in sanskri 
carry on the work 


3% 
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Shri M. Nandi, Hon. Secretary. 
Honourable President and Friends, 


The greatest achievement. of the Delhi Branch ofthe Pracyavani is to celebrate its 
Silver Jubilee in the Capital. The main body of the institution was established in Calcutta 
in the year 1943 by Late Dr. Jatindra Bimal Chaudhuri & Dr. Roma Chaudhuri, Vice- 
Chancellor, Rabindra Vharati University, Calcutia, with the idea of propagating Sanskrit 
& Oriental ideals to promote cultural integration. Initiated by the very high ideals of the 
institution, this branch of the Pracyavani was founded in 1946. Dr. S. B. Das, a noted 
personality in the capital, was the first President. Through its regular cultural functions 
the institute has completed 25th year and as such these two days Silver Jubilee Celebrations 
have been arranged. I am very happy to-day that Dr. B. Gopala Reddi, President of this 
branch & Governor of Uttar Pradesh is among us to preside over this glorious occassion 
of the institure. You have just heard the inaugural address of our president Dr. Reddi who 
has a very soft corner for me. He is a Governor, a very high dignitary, V. I. P. Being 8 
personality of such a distinct cadre, it has been possible for him to take me as his close 
friend only because of his advanced culture. In my analogy, culture is nothing but the 
expression of feeling free from superstition, complexity & narrowness. In this context, I 
am fortunate to have most affectionate relation with all of our members. I therefore, 
believe that culture knows no frontier & for national progress cultural integration is the 
only channel left open. To propagate cultural unity [ would request my journalist friends 
to extend their co-operation to attach more importance in propagating cultural activities 
in the country than the various political comments which are simply diverting public minds 
to disputs. Resulting division of the country onthe basis of language, we are already 
divided into limited areas. Day by day weare forgetting our ages old culture* 
Pracyavani is therefore, doing its best to promote cultural strength for national unity, the 
basic need of the day. In the two days celebrations, we have arranged (1). Convention 
on Cultural Integration & (2). Efect of Epics & Classics on Integration., in which Smt. 
Nayantara Sehgal, Shri K.P R. Menon, Shri G. C. Subba Rao, Dr. P. Machwe, Dr. R. K. 
Sharma au? other celebrated scholars are participating. 


Smt. Nayantara Sehgal 


The culture of a country is almost something of which its people are not aware. It 
exerts an influence Tt forms 4 background, which is a mixture oflegend, ofepic heroes 
and heroines, of history and tradition. All these blend to form this background, even for 
the uneducated. In fact, culture as part of outlook and as part of character, is, in India at 
least-especially noticeable in the country side, among the unsophisticated-because it is in 
the countryside that old values, religious values and the values of the epics are put to daily 
use. 

Now anything that has the power to mould people for generations and centuries 
without a break, must obviously draw its strength from enduring source one that has the 
capacity to renew itself from age to age. And India has had that capacity in the past, 
perhaps because its culture staye! out of the area of challenges, and simply preserved itself 

"from attach. Today, the fact that a convention has to bs held on cultural integration 
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makes me wonder whether what we have taken for granted for so long is still with us. 
T Do we still have the vitality that kept our culture alive through all its vicissitudes ? Will we 


keep the connection between our past and our present? And amongst ourselves will we 
continue as one nation ? 


Cultural integration seems to me very related to the idea ofthe unity of India. In 
our own culture the most magic ingredient-forgive me if I use the word magic but that is 
how I have always thought of it - The magic ingredient has been the concept of Indian 
unity. T call it magic because here was a country which seemed to defy the preconditions 
of being a country, with its bewildering variety of climate, of terrain, of language and 
religion. Yet it was a country and one with a long continuous cultural unity - and a capa- 
city to evoke the same imagery, th: same loyalty, the same emotions from its four corners. 
If this unity had been something we had imagined, it would have evaporated under its own 
strains long ago — Falsehoods are exploded with the passage of time, with the march of 
science, with new discoveries and data applied to old fact. But this obviously was no 
falsehood. It had survived tests that other eivilizations had gone down under. This then 
was not something that would disappear of its own accord. It would diz only, if we des- 
troyed it with our own hands, if we made up our minds to blot out allevidences of our | 
cultural unity and not to foster any more. And sometimes it seems to me that, that is 
what we seem to be doing in a deliberate sort of way. Culture is not politics, but a sepa- 

— Tate flag proposed for Tamiland seems a dagger in the heart of India's unity and of course, 
- — there are offer examples of intolerance and impatience and violence that damage our unity 
x UDIN day. The unity of India, whose ingredients we could not quite define, but which we 
—— knew existed which was a subject of poetry and passion and plain fact as apparent to us 
- as our hands and feet does not aeem to be so apparent any more. And that needs reviving | 
before there can be any cultural integration among us.  Ifthat is there, then it doesn't | 
matter how many languages we express :t in or how many religions contribute to it, [n । 
other ords, there has to be in modern times a modern idea of India that we can be loyal | 
It is a rallying idea that produces cultural integration in a variety of forms, This has | 
the. ind of country we believe in intellectually and emotionally. It must represent 
territory, ideas we can respect. 1f, in this changing, bewildering age, the epics and 
no longer answer all our needs-we baveito create Some, thatdo. Songs, stories, 
these have to grow out of fresh thinking, just gs character, the character that is 
that India can stand up to the demands of this new age-cannot rely entirely on 
of the past. 


rst time in our history, since about 500 B. C., Indians have to do some 
this process of thinking can begin and catch fire, 

t, bloom out of ít. And it will be fed through the 
joke 


culture in all its 


2 un arts, the cottage 
and ordinary conversation, through all the channels of 


that accumulate generation 
is ultimately hehayiour, 


after generation and 
The country is not best 
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We as a modern people have hardly begun to express ourselves in the fullest sense. We 
have to find a new modern thesís and at the same time not squander that special magic of 
continuity which this civilization possessed. 


22-11-70 
Semminer on the “Effect of Epics & classics on Integration" 
Sarojini Mahishi 


Distinguished friends and invitees; today is the second day of the Silver Jubilee cele- 
bration of our Pracyavani. As you know, yesterday, it was inaugurated by Dr. B. Gopala 
Reddi, President of the Institute and Governor of UP and today, eminent speakers like Dr. 
Prabhakar Machwe Dr. R. K. Sharma and Shri G. C. Subha Rao would be talking on the 
“Bffect of epics and classics on the integration.” 


Dr. Prabhakar Machwe 


Yesterday we discussed about the Sanskrit asa main source of epics. Classics and 
epics are available in all the Indian languages, actually how the epics and classics are 
influenced by Sanskrit 


We have to see in these classics and epics how the unity of India is reflected. 


Ramayana and Mahabharata are the sources of inspiration. We find that Rama’s story 
has been described in many pocms and it has been written in even folk songs. People have 
added their own colours to these stories of Rama and have made it of their own taste. But 
the real Character of Rama remains the same from where we can have inspiration of all the 
qualities of a Character. 

Mahabharata has been a source of inspiration to several poets and writers through- 
out India even in Modern India also. 

Buddhist stories and literature have also great influence on various languages. 
Stories of Budha have reached to the people in differnt forms. The same is true in case of 
Jain classics and epics. 

Another important influence on classics and epics is that the great saints took original 
inspiration from the epics and classics and told the same great stories and same great ideas 
and same religious feelings to the people. 

As yesterday Smt. Sehgal pointed out that the culture of India lies mostly in the 
villag-es, They have kept their traditions inspite of various hanpicaps. 

But the tragedy is that inthe modera age, in the modern education, particularly in 
the study field, in the newly young people, they are getting cut off.from traditions from 
their epics. Many of them don’t know Sanskrit. Dr. Gopala Reddi rightly pointed out 
that there are less number of students learning Sanskrit even in the Sanskrit University. 
We have to revitalise our education aud bring it before the people. and make them rely on 
its virtues. 
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Our classics and epics have to be re-incorporated, re-translated 


thereby removing 
the mess and the clear water should flow again giving us the inspiration. 


This link of the past to the present is very much essential to create living interest in 
our classics and epics. I find that in the West, this interest has grown. I find there is a 
great interest of Indian epics in the West. Something new is happening. In America, 
Germany, France, Italy wherever I went I found that they have great teste for Indian 
Classics and epics. In colleges, they are learning Sanskrit and Indian languages. 


Here in India, we are Slowely and steadily forgetting our past glories and the past 
brightness. Now, there seems to be some sort of gap between the East and West but this 
has to be adjusted. Here I think Indian literature can play a very important role, 


Dr. R. K. Sharma 


Madam, Ladies and Gentlemen! Today's subject is about the effect of epics and 
classics on the integration. We have just now heard an eminent Scholar Dr. P 
Machwe. One point is perhaps very significant in his speech that is, we have to be selective 
in choosing events from oue epics and classics while irying to draw experience from them. 
He is right, no doubt, in this. It seems we have to be not selective, so much attention is 
not to be paid on selection but on the totality of effect of our epics and classics. Whenever 
we try to draw inspiration from our past, we try to judge the events of the past as enun 
rated in our books or literature. It is not that all that is said in our literature is to be 
oe adopted as it is but we have to go by the totality of it, as rightly he puts it by the'selection 
of the literature. If we go by the totality of the event, we will find one voice echoing, 
echoing every where and that voice is enhancement of echo. 


rabhakar 


1e- 


re- 


‘One event of the Mahabharata should not be taken as the totality of the effect of the 
f Mahabharata. We will have to go a 1116 backward, a little forward and then 
the conclusion. 


may find in Mahabharata that the Lord Krishna is not a war monger. He does 
so that the war may not take place but then he felt it necessary. There he helps 
the group that he helps merely wins and the group without his help is finished: 
Jes not matter, we have to see the results. We have to see tha results of that 
o see that where does this story ends. So wz have to learn from the 
ind choose things which are good and convey some meaning. 


the story of Mahabharta, the effect of the story in its totality, we will 
mongering epic rather itis a peace mongering epic, even though it 
at I want to comment on Dr. Machwe, his experience regarding 
e pee the past. I would, however, add one point 


and not otherwise, 


Ours is a land of ideals which instruct 
roth 8; fora healthy Society 


| ERR — बडी 
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Ours is a land of Madhalvi instructs her children not to attach any importance to worldly 
life to lead a pious and spiritual life, ours isa land of Bharata who ignores all worldly 
comforts position in his life for giving due respect to his brother. If we go by this way, 
we are surely giving justice to our literature and also to our epics and classics, The totality 
of the effect of the entire literature is this. 


Modern age has still to develop such characteristic. Modern age has still to find a 
character like Vasvadatta. This sacrifice of a wife is unknown to the modern world but 
this is an ideal anda sort of specimen to the extent to which our classics preach. 
This is the voice we will find everywhere, wherever we go, whichever story we take वा our 
literature, we will find that unless we are able to annihilate our egoistic attitude, we canno 
lead a happy life. It is only in this way we can draw real inspiration from onr epics andt 
classics. 


Shri G.C. V. Subha Rao 

Madam President, my dcar friends, lam thankful to you for giving me this nice 
opportunity to speak on the subject. Since scholars on the subject have already discussed 
in length, there is not much for me to speak on the subject. 


Now so far as the effect of epics and classics on the integration is concerned, 1 would 
only take one example i. e. Rama about which we have already heard yesterday and today 
alo. From the outset, the name Rama seems to be very instructive. Something which we 
can look upon as our 10685, are available in Rama. All these ideals are stated by Balmiki 


in a very simple way. 


The whole idea is that we must have those ideals in use in our daily life. We derive 
inspiration from Ramayana and sce how the great poet ‘Kalidas’ has derived inspiration 
from Ramayana. 


I would like to emphasise one particular point that if we are to have culturl ainteg- 
ration, then we will have to emphasise that all these great qualifications of Rama are 
universal. If we have to derive inspiration from epics and classics, we will have always to 
remember those qualities of Rama. 


Iam sure, if these virtues or qualifications are universal whether they are in Rama 
or in modern age, then I am confident, that we will be able to bring out cultural integration 


which we are hoping. 


Dr. Sarojini Mahishi, Presidential address 

We had very useful discussions today. Talks of Dr. Prabhakar Machwe, Dr. R.K. 
Sharma, Shri G.C. Subha Rao, who are well versed in their respective fields, will help in 
understanding the values of the cultural integration and also the effect of epics and classics 
on the integration. 


Mr, Subha Rao had described heritage prevailing in all the epics and classics and 
also its universality ; Dr. Sharma dealt in length with the values of the epics and classics 


; f NET alt in his own way. 
which are found in literature and rp Machwe de fast Collection, : 
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Dr. Sarojini Mahishi 
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Therefore, whatever a poet of classic or an epic says, he deals with certain char- 
‘acters, whatever the theme may be. They have tried to bring out these characte 


8 way so that these characters in a Way bring certain good qualities in ६ man 
universal. 
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matter. 

Why Rama adhears the promise of his father so much. 
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AN IDOL SPEAKS 


Dr. Sarojini Mahishi 


«As jn the ocean's mid most depth no wave is born, but all is still, so let the monk 
be still be motionless ° The stupes or Sanchi, are testimony to this saying of the Buddha. 
An Emperor’s homage to Buddha, the stupa stand on a peaceful hill top, ५ hile the Great 
S tupa is surrounded by four imposing gateways. These toranas are exquisitely carved, a 
striknig contrast to the simplicity of the structure behind. The carvings illustrate scenes 
in the life of the Master, the Jataka tales-each tale brings the master closer to the worshi- 
pper. He appears in anima) or human form but always as an essentially charitable creature. 
For instance, the elephant with six tusks, who, pierced by a poisoned arrow from a hunter's 
bow prevents his herd from trampling the hunter to death. These vivid incidents are also 
captured in the magnificent murals at Ajanta. 


This is religious art, but cven now in the viharas of Ajanta, it is a living art. The 
painted line speaks to us as it must have done for the Buddhist monks of the 7th century. 
At Ellora, not far away is a perfect fusion of the Buddhist, Hindu and Jain. Created in the 
7th and 8th century one can see a distinet move from the tranquillity of the seated Buddha 
to the dynamic cosmolcgy of Hinduism where myths are created out of stone. The Kailasa 
t:mple, carved out of a single rock is a replica of the home of Siva and Siva comes alive in 
all his power and glory in the sculpture of Ravana shaking Kailasa. The Jain temples con- 
tain statues of Mahavira, and Parasnath who is scated on a lion throne. 


The Most attractive of Jain temples are at Dilwara in Mt. Abu, Rajasjhan. Built 
between the 11th and 13th centuries, these are in white marble. They remain unsurpassed for 
their delicacy and richness; Graceful animated figures create this poem of religious fervor. 


A delight in life, in all its created forms is evident at Khajuraho and Konarak. At 
both places it is difficult to distinguish between religious and secular art. The fusion of 
human and sacred would seem profane to unaccustomed eyes but at Khajuraho the Chand- 
ela temples celebrate, through a sensual imagination, a living religion. Massive friezes 
portray the life of the ordinary citizen in the 10th and 11th centuries. Konarak is ou'stanc ing 
for its Sun Temple. Gorgeously conceived as 8 colossal chariot drawn by richly capari- 
soned horses, this temple symbolises the Sun God as if emerging from the vast expanse of 
the sky. The magnitude of this perfetly proportined structure is matched by the endless 
wealth of decoration on its body-from minute patterns in bas-relief executed with a jewe- 
Jlers precision to boldly modelled free-standing sculptures of exceptionally large size. 


Quite apart in style, and much earlier is the Gandhara style of sculpture which flouri 
shedfrom the 3rd century B.C. up till the 7th century A.D. The vicinity of Mathura was once 
the centre for this style. Hellenism met Buddhism and Greco-Buddhist art represented the 
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Buddha for the first time as a magnificent human being. He is no longer a remote deity, 
Hitherto the Biddha had neve: been depictel, but only represented by symbols, the Wheel 
of the law or his footprints. Gandhara religious sculpture is Buddhist, Jain and Brah- 
mani Here deities are personalizsl figures, not abstractions. The clear line and simple 
relief of this style accentuates the instinctive affinity -thè acolyte must have felt with the 
worshipped. 
द Moving southwards we encounter the temple cities of. Tanjore and Madurai and the 
. magnificence of the Shore Temples of Mahabalipuram. Tanjore, the capital of the Chola 
kingdom from the 10th to the 14th centuries has the Brihadeeswara tem le. Sculptures 
inside the temple draw upon Vishnu and Buddha for its subjects as wellas Siva. The walls 
f ali Chola temples are decorated with very fine though somewhat austere sculpture. 
‘Tanjore bronzes are fine representations of Brahmanical gods. They have a purity of from 
and a clean precise line The gopurams are however. excessively "carved-over flowing with 
Sculpture, a dazz'ing feat of stone work. Inside most south Indian temples you will find 
the Nataraj, Shiva, Lord of the Cosmic Dance. Like the Maheshamurti at the Elephanta 
these portray 2 divine grandeur and dignity. 


_ At Madurai, the Meenakshi temple's Hall ofa Thousand Pillars is the epitom of 

_ the Hindu "s relationship with his deity. The pillars are tellingpictures in stone. They run the 
re gamut of human emotion ani expression from stateliness to activity, from modesty 
grace to outrageous rivalry. Siva and his consort Meenakshi preside over this human 
arrested in stone, eternally. 


balipuram almost like the lost city meets the sea with its pagodas, These 

These delicately worked tempies are breathtakin 
idu mythology with such verve and vitality. One such episode is that of 
carved in the worlds? largest bas-relief, A Masterpiece of composition, 
da fresco in stone, peopled with animated characters that come alive 
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Wel-come Address by 
Dr. Sarojini Mahishi, Executive President 
(Silver Jubilee Celebration, 21-11-1971 
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y Opening Song by the Students, Music Facult 


P y; Universit 
(Silver Jubilee, 21-11-1979) oor Dell. 


CC-0. Prof. Satya Vrat Shastri Collection. 
p 


Digitized by Sarayu Trust Foundation and eGangotri 


IMPACT OF TULSI DAS ON INDIAN CULTURE 
Shri Balkrishna 


It is indeed a matter of great privilege for me to have today this opportunity of 
speaking a few words about the impact the great poet Tulsidas made on our culture. It 
would appear that penury in childhood and the repulse in love which Tulsi suffered in his 
youth conditioned him to some extent at least toa life of utter dependence on and dedi- 
cation to Lord Rama. These personal factors were reinforced by the historical conditions 
existing at that time. 


It was a period when the vast majority of the people of this country felt that they 
had been enslaved by foreigners who were Turks, Mugals and Pathans. The vast majority 
of the common people found in their daily dealings that they were despised by the ruling 


class which by and large consisted of those who had only some time before come to India 
and seized the reins of political and economic power. In matters of religion, food, dress, 


and language, the ruling class differed wholly from the common people. The people were 
suffering from a sense of persecution in the domain of religion. Their life, their liberty, 
their faith and the honour of their women were subject to the sweet mercy of the alien 
ruling class which despised them and was re idy at the least provocation to inflict on them 
all kinds of pains and penalities. In a situation of political suppression, the ordinary 
man could not but look upon God as his saviour and solace. There had been amongst a 
vast majority of Indians a belief that whenever there is a decay of morality, the devine 
being himself comes into the world as a moral leader to re-establish the sence of duty and 
righteousness and to destroy tho wicked. It should not, therefore, be a matter of any 


surprise if the vast majority of the people of the land were unconsciously yearning for such 
an incarnation. 


Besides, a great storm was also blowing in the religious filed blurring the well 
known distinguishing marks which had been so far the points of guidance to the common 
people. The Turks. the Pathans and the Mughals had brought in their wake the propa- 
gandists of a new cult, which in many respects was completely contrary to the 
faiths which the commoners and elite alike had been professing in this country. 
There arose in our country and more particularly inthe Indo-Gangelic region a 
great religious debate. TL is true that a sort of religious debatehad been going 
on in our country since the times of Adi Shanker but a new dimension was 
added to it by the advent of the advocates of Islam. Every traditional value which had 
been sacrosanct in the eyes of the common people became an object of attack. Even those 
who were hardly educated began to poss as persons having divine inspiration and as the 
saviours of mankind. This debate, it appears was being carried on in the cities and the 
peasants cottages quite often on unequal terms, Thus a state of utter confusion prevailed 
in the religious sphere and the common people were being subjected to the call and claims 
of numerous saints, divines and charlatans. It would appear that it is this state of religi- 
ous confusion and charlatanism that Tulsi refers elliptically in Uttar Kand of the Rama- 
chrit Manas by describing the situation that would exist in kaliyuga. . 
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How was this to be done was the challenge personal and social- which he hac to 
meet. Indeed in the conditions in which he was placed most men would go to berserk and 
take to evil ways. It is only those whom God blesses with his grace who can emerge 
from the mire of such terrible conditions and can take to the way that leads to complete 
emancipation from wordly sufferings and sorrows. This is a truth proclaimed by seer 
and saints at all times and in all climes. It is a truth which Tulsi recognises and reiterates 
again and again in the Rama Charit Manas. 


It may, therefore, be said that Tulsi was granted grace by Lord Rama him- 
Self. So his answer contained in all hisliterary works and his activities in life after 
his enlightenment is to live by and in Rama. 


The story of Lord Rams as sung by the Adikavi Balmiki had made its place 
in the life of the elite of this country and had also percolated to some extent 
to the common people through the  itinerant preachers. Besides, quite a few 
others also had sung it in their literary compositions. But while in other parts 
of India it had been by then composed in people's language in works of high literary 
value, it had not been, so far as I know, composed in the popular dialects of what 
is now known as the Hindi-speaking region. So while the common people had a gene- 
ral acquaintance with this lore, it had not becomea part of their daily spiritual and 
cultural sustenance. Though well acquainted with the Sanskrit language, Tulsi decided 
fo compose itin popular dialect not only for his personal enlightenment but also to 
carry this cultural Ganga to the doors of the common peop! who could then purify 
and strengthen their hearts by dipping into it as often as they wished. 


In the twelve poetic compositions of which he is known with definitness to 
be the authore, he sings of the deeds of Rama. Of these Ramacharit 
Mana is his magnum opus. Even as pure literary compositions these works 
have the greatest cultural value. They are a perennial source of joy and pleasure. 
t it is not their literary value that has made Tulsi the darling of the 


: people 
the inimitable way in which the story of Lord Rama is told in them. 


His impact on the culture of the Indian people arises because of the inimitable 
a of the people’s dialect with the Rama Katha. It is this combination which has 
ilsi not only the supreme poet of a large segment of the Indian 
i ‘and guide philosopher, I think it can be said that there is no li 
had such a mass and deep appeal as Tulsi's Ramacharit Manasa For the last 
been, so to say, palpitating in the hearts of millions of people. It 18 

| the humblest cottages of th: remotest villages of the Hindi-speaking 
princely palaces. Itisa song which is an integral part of the cultur- 
far more than bzing a song, it is the Pole star which guides the 

and the uneducated alike, It would not be wrong to say that 


of common pzople. It is this aspect of his work with 
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fest ws. —————— प 


Digitized by Sarayu Trust Foundation and eGangotri 


main characters manifest during the course of their lives. Thus Rama Katha has had a 
very wide appeal in India and even abroad. Indeed, it would be but apt to say that it 
froms one of the main wheels on which the cultural and spiritual life of India has been re- 
volving from the dawn of Indian civilisation to the present day. 


But Tulsidas gave it a new dimensien and depth. It consisted in his making it the 
foundation and source of the supreme obligation or Dharma to do good to others. Again 
and again he says with great emphasis that there is not and cannot be any greater obliga- 
tion of maa than to do good to others. Thus in Ramacharit Manas he makes Kamadeva- 
the lord of love- say to the Devas. 


तदपि करब में काज तुम्हारा । श्रुति कह परम धरम उपकारा 
पर हित लागि तजे जो देही । संतत संत प्रसंसहि तेही 


Tulsidas could not but lay the utmost emphasis on doing good to others even at the 
risk cf sacrificing one's own life. 


Naturally, for Tulsi, doing good to others constituted the essence of moral obliga- 
tion or Dharma. Indeed, this call to each persons to dedicate himself to the good of others 
had special msaning in the age he was living On account of Turko-Mughal conquest of 
this land with all the ravages and uprooting involved in it the suoreme consideration for 
mo t of the people, was somehow to save their own skin. But this very drive to somehow 
manage to survive added to the difficulties of each one’s survival because then none of them 
could offer effective resistance against those who were out to rule and exploit them. His 
emphasis on doing good to others and thereby bring unity had its own significance in that 
historical situation But besides having significance for that period, it has its own signifi- 
cance and value in the scheme of social life. Group life is mainly based on mutual aid as 
Prince Kropotkin had pointed out Mutual aid can be possible only: when each member of 
the group values the good of his fellows even more than his own When Tulsi speaks 
of doing good to others as the Supreme Dharma, he is not thinking of his own or any 
individuals escape from the cycles of Rebirth but is thinking of it as the cementing force of 
a righteous life in this world. Indeed, this is the main message he seeks to convey through 
his Ramcharit Manas-one's life is a trust of which one’s fellows are the beneficiaries. This 
trust naturally requires for its proper fulfilment that all one’s resources and talents must be 
employed is doing good to others. [t would appear that an essentiai corollary to this is his 


view of Ramarajya. 


This ideal was, however stated at the time when the concept of welfare state had 
not been accepted as the objective of political organisation and activity in most countries 
of the world. The emphatic statement of this political ideal must have come to the com- 
mon people at that time as a puff of fresh and life giving breeze. Indeed, in contrast to 
this ideal, the actual governmental system then existing must have appeared to the people 
as altogether pale, The Government at that time concerned itself mainly with the mainten- 
ance of peace, the collection of revenue and the conquest of regions whieh were not already 


under the control of the ruler. So far as the health and education of the people were con- 
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cerned these were largely, if not wholly, left to the voluntary effort of the people themselves, 
In so far as the organisation of economic activity was concerned, it was also largely left to 
be undertaken by individuals and groups for themselves. Thus the contact of the govern- 
ment with the people was neither intimate nor continuous. Toa majority of the people it 
appearcd to be somewhat burdensome even during the reign of such enlightened rulers as 
Akbar. This statement of an ideal policy, therefore, carried within it the seed of revolt. In 
any Case, it gave the common people a standard by reference to which they could judge 
the merits of of the governmental system under which they had to pass their lives This ideal 
was carried to every nook and corner where the Ramcharit Manas was read or recited. In 
our own times it influenced considerably Mahatma Gandhi the father of our nation. It 
continues to be applied by the by common people even in these days for forming a judg- 
Ment of the character of a government. Indeed the Message of the Ramcharit 
Manas is that the ruler is a trustee for the people and that if he fails to dis 
he will have to suffer here and hereinafter. Tulsidas makes Rama say 
Manas: 


charge his trust 
in Ramacharity 


जासुराज प्रिय प्रजा दुखारी 


सो ag अवसि नरक अधिकारी 
अयोध्या काण्ड -दोहा ७० - अधाली ६ 


Jt means that the welfare of the people is and must be thes 

_ the ruler when taking any decisions and adopting a particular co 
one other aspect of this matter. It is an indirect call to change that form of government 

- which does not work wholly and solely for promoting the welfare of those who are under 
its authority. So to some cxtent it can become a justification for revolutionary actton, just 
as to some extent it was in the case of our freedom movement. 


ole consideration before 
ursc of action There is 


The Bhakti preached by Tulsi, had a considerable effect on 
untry. I may refer at first to the fact that he believed in devo 
God-and this in his case was Lord Rama. There were Bha 


the common people of the 
ting himsalf to a persona- 
as like Kabir who procl- 
T not by performing any 


nd the sou] were but one 
He says - 


प्रियतम को पाती लिंख जो कहूं होय विदेस 

तनमें मन में नयन में ताको कहा संदेश 

id not subscribe to this view. He makes Kaka Bhush ; 

s that he had gone to his teacher to learn the secret of aati i He 
propound the Nirguna Marga. ion and the 


On the con- 
world of colour and form. The 
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adopting all the values whicn Lord Rama practised in his life, and yet discharge all his 
wordly duties. 


For that reason Tulsi did not decry the Varnashram Dharma nor the Vedic rites. 
On the contrary, he advocated that the social institutions which had been the foundation 
of the life of the indian people had their own value and must be preserved. Of course. 
the dust which had settled on them and had warped their proper function must be 
cleared. 


He preferred Bhakti to knowledge as the surer means of salvation. He conceded that 
through the help of reason one could discover the nature of the reality. But he said that 
this discovery cannot be of much use because one cannot hold to it in the face of the contrary 
pull exercised by desires and yearnings. He says that knowledge is like an oil lamp which 
lightens the mind and concedes that through it the illusions and delusions can disappear. 
But just when it is on the point of undoing the knot which keeps man tied to the world 
of illusions there appear several obstacles. Thc love of success and achievement allure 
the mind and spiritual light gets extinguished. Besides, the senses are so dominant that 
they open the door for gusts of wind of passion to extinguish the flame given out by the 0:1 
lamp of knowledge. 


He compares Bhakti to a dazzling gem the light of which cannot be extinguished by 
In other words the heart of the Bhakta being full of devotion to Rama, 


the gust of desires. 
Consequently, the Bhakta cannot be disturbed by the 


there is no place for any desires. 
wordly desires and thus easily gets the grace of God. 

It is quite easy to see that such an approach was bound to be very popular. The 
common people can eas:ly love but do not have stomach for elaborate logical reasoning. 
Naturally, Tulsi was able to score over the Nirguna School of Bhakti. His Ramcharit 


Manas became the foundation of the faith of the common people. 
Another aspect of his faith is that he does not see the three aspects of God, namely, 


(1) the creative, (2) the preservative, and (3) the destructive as distinct and in contradiction 
to one another. For him Lord Shiva is to be served with the same devotion with wbich Lord 


Vishnu or Rama is to be served. There has been a. kind of conflict in certain parts of the 
country between the devotees of Shiva and the devotees of Vishnu in His various incarna- 
tios. But Tulsi has in Ramacharit Manas shown Shiva as the worshipper of Rama and 
Similarly Rama worshipping Shiva. 

Indeed, Tulsi did a great service by thus emphasising that lord Shiva and Lord Rama 
are equally to be served wita the greatest devotion and thereby eliminated the gulf between ® 
Shavites and Vaishnavites. 


It may be pointed out that Tulsi also filled the Ramacharit Manas wtth apt moral 
aphorisms which could be easily remembered by the commonest people. 


Indeed, through these aphorisms he made it possible for even the uneducated and 
illiterate to have a ready fund of princip'es in accordance with which they could decide 
upon their course of action. i 
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.cerned these were largely, if not wholly, left to the voluntary effort of the reople themselves, 

In so far as the organisation of economic activity was concerned, it was also largely left to 
i be undertaken by individuals and groups for themselves. Thus the contact of the govern- 
Bou ment with the people was neither intimate nor continuous. Toa majority of the people it 
appearcd to be somewhat burdensome even during the reign of such enlightened rulers as 
Akbar. This statement of an ideal policy, therefore, carried within it the seed of revolt. In 
any case, it gave the common people a standard by reference 10 which they could judge 
the merits of of the governmental System under which they had to pass their lives This ideal 
was carried to every nook and corner where the Ramcharit Manas was read or recited. In 
our own times it influenced considerably Mahatma Gandhi the father of our nation. It 
continues to be applied by tbe by common people even in these days for forming a judg- 
ment of the character of a government. Indeed the message of the Ramcharit 
Manas is that the ruler isa trustee for the people and that if he fails to discharge his trust 
he will have to suffer here and hereinafter. Tulsidas makes Rama say in Ramacharits 
Manas: 


जासुराज प्रिय प्रजा दुखारी 
सो ag अत्रसि नरक अधिकारी 
अयोध्या काण्ड -दोहा wo - अधाली 


It means that the welfare of the people is and must be the sole consideration before 
the ruler when taking any decisions and adopting a particular Course of action There is 
one other aspect of this matter. It is an indirect call to change that form of government 
which does not work wholly and solely for promoting the Welfare of those who are under 
its authority. So to some cxtent it can become a justification for revolutionary actton, just 

-as to some extent it was in the case of our freedom movement. 
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adopting all the values whicn Lord Rama practised in his life, and yet discharge all his 
wordly duties. 


For that reason Tulsi did not decry the Varnashram Dharma nor the Vedic rites. 
On the contrary, he advocated that the social institutions which had been the foundation 
of the life of the indian people had their own value and must be preserved. Of course. 
the dust which had settled on them and had warped their proper function must be 
cleared. 


He preferred Bhakti to knowledge as the surer means of salvation. He conceded that 
through the help of reason one could discover the nature of the reality. But he said that 
this discovery cannot be of much use because one cannot hold to it in the face of the contrary 
pull exercised by desires and yearnings. He says that knowledge is like an oil lamp which 
lightens the mind and concedes that through it the illusions and delusions can disappear. 
But just when itis on the point of undoing the knot which keeps man tied to the world 
of illusions there appear several obstacles. Thc love of success and achievement allure 
the mind and spiritual light gets extinguished. Besides, the senses are so dominant that 
they open the door for gusts of wind of passion to extinguish the flame given out by the 0:1 
lamp of knowledge. 


He compares Bhakti to a dazzling gem the light of which cannot be extinguished by 
ords the heart of the Bhakta being full of devotion to Rama, 


the gust of desires. In other w 
Consequently, the Bhakta cannot be disturbed by the 


there is no place for any desires. 
wordly desires and thus easily gets the grace of God. 
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It is quite eas 
common people can 
Naturally, Tulsi was able to score 
Manas became the foundation of the faith of the common people. 

Another aspect of his faith is that he does not see the three aspects of God, namely, 
(1) the creative, (2) the preservative, and (3) the destructive as distinct and in contradiction 
to one another. For him Lord Shiva is to be served with the same devotion with which Lord 
Vishnu or Rama is to be served. There has been a kind of conflict in certain parts of the 
country between the devotees of Shiva and the devotees of Vishnu in His various incarna- 
tios. But Tulsi has in Ramacharit Manas shown Shiva as the worshipper of Rama and 
Similarly Rama worshipping Shiva. 

Indeed, Tulsi did a great service by thus emphasising that lord Shiva and Lord Rama 


are equally to be served with the greatest devotion and thereby eliminated the gulf between ® 


Shavites and Vaishnavites. 
It may be pointed out that Tulsi also filled the Ramacharit Manas wtth apt moral 
aphorisms which could be easily remembered by the commonest people. 


Indeed, through these aphorisms he made it possible for even the üneducatediand 
illiterate to have a ready fund of principes in accordance with which they could decide 
| upon their course of action. : 
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Lastly, he has given to the common people as also the elite their prayer book. There! 
are numerous prayers given in the Ramcharit Manas and his Vinay Patrika isa storehouse 
of musical prayers addressed to Rama. These gladden our hearts almost every morning, 


From what has been said so far, it should be clear that Tulsi affected Indian culture | 
in manifold ways. He tried to instile into Indian life the ideals embodied in the life of Rama | 
and so make India live in and by Rama. 


He did succeed to some extent but then new factors have emerged which pull India in 
other directions. But even then Tulsi has not lost his relevance for modern India because 
the fundamental ideals preached by him have an eternal significance. 
thank you all for the patience with which you have heard me. 


I must conclude and 


राससीय मय यहि जग जानी 
करहुं प्रणाम जोर जुग पानी 


त्र तत NNN 
India’s biggest undertaking in the field of fertilizer Industry, the 


Fertilizer Corporation of India Limited, is one of the largest producers of 
plant nutrients in the world. 


HOW BIG IS FCI? FCl’s five functioning units at Sindri (Bihar), Nangal 
(Punjab), Trombay (Maharashtra), Gorakhpur (U. P.) and Namrup 
(Assam) have the installed capacity of half a million tonnes of plant 
nutrients. This will rise to over two million tonnes when additional six 
ic plants under construction go on stream. 


LTALYST KNOW-HOW - FCI is one of the few organisations in the | 
world to develop and produce a complete range of fertilizer catalysts, SO | 
to the industry. 


| 

FERTILIZER TECHNOLOGY - Backed by its intensive Rese- — 
Development efforts, FCI has now developed its Own Edow-hows, 988 
engineering capability and can execute six to eight modern 
at atime from the blue-print to the final commissioning | 


- With a vast network of sales outlets and pro- 
Serves about 80 Percent of the country 
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“GYMNASIUM FOR THE SOUL" 


Dr. Roma Chaudhuri 


What exactly is the nature of the world? This very natural and apparently simple 
and easy question has yet baffled very great philosophers all over the world, all throughout 
the ages. For, the world cannot, at the same time, be totally rejected and finally accepted. 
First, it cannot be totally rejected, as it is where we live, breathe and have our **being" ; 
where allour high philosophical speculations and difficult ethical disciplines take place ; 
where we become even **Jivan-mukta", or free here and now. Again, secondly, it cannot 
also be finally accepted, as practically, the whole of our *'Sadhana-Tattva" or Spiritual 
Striving aims at transcending the present world, the world as such, the world we live in, 
the world that appears to us all as material, gross, solid and what not. That is why, it 
has been said here that “Moksa” or “Mukti” “Salvation” or “Emancipation” means 
negatively salvation or emancipation from the world, and all its sins and sufferings, 
impurities and imperfections, faults and failings. So. the fundamental question here is : 
What, exactly is the value or utility of the world, from the real, philosophical point of 
view ? 


Many different views have naturally be formulated here ranging from Absolute 
Realism and Materialism to Absolute Idealism and Nihilism, reducing the world froma 
hard, undeniable, ever-true absolute Reality to a mere empty dream, a mere figment of 
vain imagination, a mere evaporating non-entity, a mere blank or a zero. 


But we think that in this connection, the Advaita-Vedanta view is by far the best 
and the most logical. According to it, the world neither absolutely “Sat” or “Existent”, 
not absolutely “Asat” or “Non-Existent”-but *Sadasadvilaksana Anirvacaniya Mithya’’- 
an indescribable something or **Mithya"' (False). Thus, here, first the world is not abso- 
lutely “Sat” or existent. For, what is “Sat” or “Existent”? is eternally so, and never 
negated even for a single moment, under any circumstances whatsoever. There is only one 
example of such a ‘‘Sat’’ or eternally existent Being, viz, Brahman or the Absolute who 
is eternally existent and never negated for a single moment, under any circumstances what- 
soever. Again, what is “Asat” or totally non-existent is never even perceived to be true 
for a single moment, like “Akasa-Kusuma” or «Sky-flower". But the world is not “Sat” 
or absolutely existent ; for, although it is perceived to be true at first, under the baneful in- 
fluence of Ajnana or Avidya, Ignorance or Nescience, yet, it comes to be negated later on, on 
the rise of Tatta-Jnana or real kncwledge. Again, the world is not totally “Asat” or “ Non- 
existent”, as it is at first perceived to be true for sometime, which **Asat" is never. Thus, 
so far as the world is at first perceived to be true, it is not “Asat”; and so far as it is later 
On negated, itis not *Sat". That is, it is said to be as stated above, neither “Sat? nor 
“Asat”, but something different from both, and as such “indescribable”. 
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As a matter of fact, the world has Only an empirical or phenomenal existence, and 
Dot transcendedtal or noumepal. In their unparallel, inimitable way, the Advaita 
have characterised the world as having only a “Vyavaharika-Satta” or empirical, phe 
menal, mundane existence Still, snecially note the term “Satta” or "existence" or “reality 
here". Although only empirical, phenomenal or worldly in its nature, still it is not an 
absolute non-entity, blank or zero. having no existence at all ; but having only a sort of 
preliminary, temporary existence 


This proves definitely that according to our Indian views, even the empirical, though 
= . - 3 " 
totally rejectible at the end, is vet very useful, nay absolutely necessary and indispensible 
at the beginning. 


Hence, the world has been variously compared to a lower step in a ladder leading to an 
upper step; a stepping stone in an ascent leading to a higher level:. a door leading to a room 
behind. The lower step in a ladder the stepping stone an ascent, a door in an inner room 
are very necessary, absolutely indispensible in the beginning ; otherwise, the upper step, 
the higher level, the inner room can never be reached Sull when these goals are attained 
the means thereof, are no longer needed. 2 


P Such exactly is the case of the world, no less. It is an arena where we experience the 
$ appropriate results of our past and present “‘Sakama-karmas”’ or selfish acts ; where our 
*Sadhanas'" or spiritual strivings take place; where we attain Salvation according to 
E 125 “Jivanmuktivadins”’ or those who believed in the possibility of Salvation 
RN jn the present body, in the present world. Yet, when our *"Sadhanas" are completed and 
fructified, we rise far above mere worldly existence and are completely free from its influ- 
ence and trammels. Then, the world, as a world, as a gross, material, impure, imperfect, 
transitory something, disappears completely for us, from us ; and live, move and have our’ 
being in a higher Being in a higher sphere. 


here and now. 


How ८819100117 does Sister Nivedita-who, though à foreigner, yet was able to enter 
straight into the innermost heart of India and catch its eterna] light-assert in this connec- 
‘So, the world is a school, a gymnasium for the Soul” (Aggresive Hinduism-last 


; ‘we learn in this ‘school’ from the theoretical standpoint ; and in the gymn- 
the practical? We learn the great ‘lessons of Life? - the ‘Five Great की” 
upper classes - as formulated in the celebrated ‘Panca-Kosa-Tattva’, 
Sheaths’ - viz, "Anna-Prana-Manas.Vjj 


nana-Ananda'; Matter or 


ee the body-Vital breath-Mind-Consciousness-Bliss’, ‘The 
i 


T He own purpose-but not beyond 
Js Supreme School teaches us (0 
of any kind whatsoever, 
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Honour Matter or the material body-it, too, has its utility ; it, too, has its beauty ; it, too, 
has its glory. But do not remain confined and submerged in it; but lift yourself up toa 
higher level, viz, that of *Vital-breath'. For, you are not only a physical being, like a chair, 
ora table, but also aliving being. But do not remain confined and submerged in this 
level also; but lift yourself up to a still higher level, viz, that of Mind or Reason. For, 
you are not only a living being like a cat or a dog, but also a physical or a rational being. 
But do not remain confined or submerged in this level also, but lift yourself up to a still 
higher level, viz, that of Consciousness or Philosophical Realisation. For, you are not 
only a rational being like Ram or Sam, but also a spiritual being. But do not remain 
confined or submerged in this level also, but lift yourself up to a still higher level, viz, 
that of Bliss or Divine Insight. For, you are not only a spiritual being, like a saint or 
a sage, but you are also finally a Divine Being, *Saccidananda" God or the Absolute 
Himseif. In this way, you, gradually, rise from Matter to God, from Brahmanda to 
Brahman, ignoring or scorning nothing ; yet over-estimating or over-boosting nothing 
in exactly the same way. Such isthe great and grand and glorious process of gradual 
uplift and progress, according to our Indian Views. 


And what do we learn in this great “Gymnasium of Life" practically? We learn 
gratefully the five great lessons of *"Sraddha-Bhakti-Priti-Maitreyi-Purti", *'Reverence- 
Devotion-Love-Fraternity-Falfilment". Sraddha or Reverence is the very first step neces- 
sary here. For, unless you have faith in others, you cannot proceed to à step to have any 
real and lasting connection with them. Then, Sraddha or Reverence must necessasiiy end 
in Bhakti or Devotion which is much more inner, intimate, irresitible. Next, Bhakti or 
Devotion must, as necessarily end in Love which is still more inner, intimate, irresistible, 
Then, again, Love must, as necessarily end in Fraternity which is still more inner, intimate, 
irresistible, Finaliy, Fraternity must as necessarily end in Fulfilment. For, Reverence- 

Devotion-Love-Fraternity-Fulfilment-all these ultimately make for the greatest synthesis 
_ ever imaginable. 


Let us all be real students of this ‘School and “Gymnasium” to the utmost of our 
‘capacities, 


. Ignorance produces perishable results "s 
rise with the dawn and die with the dusk. 


* 
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Tourism 
| is the 
world’s biggest — 

industry... 


००० and the fastest growing! 


Pe ete ibo. What's missing here ? And when the Jumbo Jets come, 

size of the oil industry. In five years, Nothing but broad-based public वर तयाची पत MEC 

it will be worth Rs. 18,000 crores 1 participation. And enough of what मिल 1 तह व mea HE ^ 

An almost 75% increase. is known as the ‘infrastructure’: 9 gasures 

Investment in touri hotel accommodation, transport : 

foreign Ei Frode time. facilities and tourist amenities. For cera we doing about it! | 

For instance, Yugosiavia invested instance, the city of Bangkok alone 1 E un 

२5. 38 3 crores in tourism In 1988 end has more hotel beds suitable for he Government is actively involved | 

earnedRs, 140-3 crores. A nel profit of tourists than the whole of India | the building of new hotels, improving | 

250% | And Spain could build two air and transport services, providing 

steel plants like Bhilai each year on $ new and better tourist facilities. 

her tourism earnings alone Í ; But that is not enough. Because | 
j ourism is everybody's business | 

What about india ? 4 It involves people at every level all } 

" over the country. So join us in our 1 
The number of visitors to india has efforts. Let us give the tourist tho | 
Increased. From 150,000 in 1964 to amenities he needs and 5९७ that ha | 


almost 245,000 in 1969. And our 
easnings from tovrism have gone up 
to Rs. 23 crores in foreign exchange. 


But in terms of world tourism, India 
got only one out of every thousand 
world travellers last year. Yet we 
have just about everything to make 
India the world's most attractive 
tourist destination. 


difficult for us. Isn't ours one of the | 
world's oldest traditions 
In hospitality ? 


: @ goes home happy. Each happy | 
=) 3 tourist means so many more will | 
Y. © come next year, Shouldn't be too ] 


, Department of Tourism 
Government of India v > 
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“Karuna Parijatam" 
Dr. USHA SATYAVRAT 


The Late Pandit Sudarshan Sharma occupies a place of pride among the twentieth 
century playwrights. He has published three plays. Among them, Karuna Parijatam deals 
with the story of a couple, Karuna and Parijata who devote their whole life to the welfare 
and in liberation of Sabaras (Bhils). 


Sri Pathi wrote this play at the express request of his pupils of the Government 
Sanskrit College, Puri, Purusothamaksetra as he calls it. It describes the life in feudal 
society. It is natural therefore that the theme, the setting, the songs and the dances in it 
should accord with the requirements of that society. The author has introduced certain 
changes in technique and language according to the demands of the modern age. He bas 
dispensed with Prakrits altogether. His idea is that Prakrit which was, an essential com- 
ponent of all carlier plays has become quite unintelligible now to the modern audience. 
He divide cach act into several scenes, sometimes four or five, which give us well marked 
divisions of the story. Further, unlike any other Sanskrit playwright he dispense wth 
the Bharatavakya altogether. 


In this play Karuna is the heroine and Parijata, the hero. Both of these follow the 
path of Gandhiji and awaken the tribals to their sense of duty and help them in the reali- 
zation of their independence. They remove the control of the dynasty of Purusapura on 
the tribals. The feelings of the prince Pramoda who is highly loyal to the teachings of 
Gandhiji for the achievement of independence should have an appeal not only for the tribals 
but also for the country at large. 


Similarly the following song sung by Karuna while teaching girls is highly appro- 
priate and betrays the spirit of the times : 


मीपणरूपं दधती भवतां तपतितरामशनाया, 
तदधिकभीमा वाससि कामा जातु न हि क्षमणिया। 
umga परिणतिभीकर वेरवतां विंनिपाते, 
uil asa nà मुख्ये विशिखे योजयताचिरमेंते॥ 


(1, Second act, page 25.) 
B Pires 
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The plot 


First act —Goraksaanatha, the dissolute king is not in favour of giving freedom to the 


Sabaras. But Parijata. a young man isall out for their freedom. Goraksaanatha is । 
jealous of Parijata for this very reason. & (0९ same time he has bad intentions towards | 
Parijata's wife Karun: He himself orders Sabara chief to carry away Karuna to his place | 


oe and kaep her a prisoner. Sabaras know nothing about his vicious intention. They make | 


her prisoner thinking that she is an unmarried girl and force her to accept king Goraksa- 
natha as her husband but when Karuna tells them that she is the wife of Parijata, the man 


who is staking his very life to liberate the Sabaras, the whole atmosphere changes. Sabaras 
treat her as their mother and none dare speak a harsh word to her 


me — Second act—Karuna lives happily among Sabaras. She loves them and they in return 
DM respect her. She imitiates Bhil girls in spinning and Gandhiji’s techniques. On the other 


"hand Pramoda, the son of Goraksanatha, being fed up with the artificial ways of modern | 


life leaves his home. 


“rights. Under the leadership of Karuna, they goto Goraksanatha and place before him 
their demand for self-determination 


Goraksanatha with a view to punsihing Parijata, sends an army under his 


as and is inclined to give them the right of self-determination. 


umstances Karuna and Modita can have no contact with each other though they 
‘at one and the same place. That is why both of them feel sad for they are 
‘each other's whereabouts and therefore cannot meet each other. The grand: 


Mudrikayantra fastened to her hand is his (Pramoda s) would-be wife and 
| abducted on the way. Pramoda under instructions of his grandmother 


abducted by the tribals. His father however sends some persons 
comes to that very forest where Mudita is living in the 
biri and Picchila. Pramoda seeks Mudita's and Picchila’s 1४ 
He lal sent-t> pursue him, Pramoda stays un'er the 
falls ill and is very well looked after by Mudita uring 
that Mudita is the same girl about whom his grani“ 

Mudita too is very happy to know this 


n 
about a reconciliatio? 


Parijata's) command to suppress the Sabaras. The nature of Promoda, 116 son of | 
atha, is entirely different from that of his father. He has no contempt for the | 


—The tribals abduct Mudita (the younger sister of Karuna) too. Due to | 


oda is away on a pilgrimage and sends her message from there to the effect | 


of am ascetic and goes out to the forest in search of a girl wearing the | 


Parijata has no news of Karuna but he has the feeling that his opponent Goraksa- । 
‘natha is responsible for her disappearance. Goraksanatha wants to get hold of Karuna | 
but is unsuccessful in his designs. The tribals are awakened to the sense of their duties and | 


Í 
| 
j 
| 
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E iow 


Dr. B Gopala Reddi, Shri K.P. Ramunni Menon 


and Shri M. Nandi. 
(Silver Jubilee Celebration, 21-11-1971 


(R to L) Dr. Sarojini Mahishi 
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Audience (Silver Jubilee Celebration, 21-11-1970) 
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her for Karuna, but later realizes that she is Mudita, the younger sister of Karuna, his wite 
and is naturally very happy at this. Mudita then goes to see the lady to whom the 
tribals look upon as their mother. Her happiness knows no bounds when she learns that 
the mother is no other than her elder sister Karuna. There Parijata and Karuna happen 
to meet each other and both of them feel extremely happy at their reunion. All this fails 
to open the eyes of Gorakshanath who persists in his opposition of the tribals who 
ultimately succeed in capturing him and think of killing him. Under Karuna’s instructions 
they refrain doing 50: Sometime afterwards Gorakshanatha discovers that the father of 
Karuna and Mudita is his childhood friend. Discovering this, he feels very sorry for what 
he has been doing and comes to Karuna to beg her pardon. Karuna however tells him 
that the elfers do not beg pardon of the youngsters. With these words she embraces 
Gorakshanatha. All tbe people assembled there tic Mudita with Pramoda and Abhiri with 
Avatanisaka in marriage bonds. In this happy atmosphere the drama comes to an end. 


Characterization 

Sabaras— This drama is connected with the liberation of Ssbaras, a backward people who 
have been slaves for centuries but have started thinking recently that they are not born for 
serving others. If a man or group of men receive only contempt from higher society for a 
| considerable length of time they develop a peculias psychology. They are given to feel that” 
they are born to be hated only. The following words bring out poignantly the agony 


writ large in the hearts of the Sabaras : 


बनत्रासिनो वयम्‌ - नास्मान्‌ संमानयन्ति त्रा गणयन्तिवा नगरवासिनः - नास्माकं हृद्यं तत्र 
परीक्ष्यते - नास्माकं मनुष्यतापि प्रमाणी क्रियते - adfa पितृपरम्परया भूस्वासिनां दासभूताः | 
| «We are dwellers of jungles. The people of the cities do not treat us with sympathy 
i or show us any consideration. They do not test our heart. They do not look upon usas 
human beings. By heredity we are the slaves of the landed aristocracy”. 


The author is the follower of Gandhiji's principles and wants to uplift the Sabaras. 
f the Saharas : 


He gives expression to his views through Karabhaka, one o 4 
- rains fi भृ e 
इंदानीमुद्बुद्धा: AHIA: - जागारता जातिधर्म निर्विशेषं मनुष्याः ¬ एथिव्यां सव एवं मानवाः 
अनन्य agaa सकलकृत्यनिवेहेशाथे एमथा जाताः इतः qi । व्यक्तिविशेषस्य देशविशेषस्य 
साम्राज्यमधिकारों वा न शोभेत न बा तिष्ठेत | 


e of religion and caste. All the people 
all the actions uncontrolled by anybody 
1 or the control ofa particular country 


“Now the people are awakened, irrespectiv 
on the earth have become capable of performing 
From now on the empire of a particular individua 
would neither be proper, nor would it be possible.” 


(1 First act. page 5.) , (2. Second act, page 41.) 


Their simplicity, their innocence, their subservience to nature, all that does not 
escape the keen eye of the author. The Sabaras are very simple. Their simplicity leads to 
the simplicity of thought. They are far removed from treachory and artificiality, that goes 
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with city life. Ifihey love anybody, they love him wholeheartedly, if they hate anybody | 
they hate him from the core of their heart. There is no double dealing with them, | 
Karuna and Mudita get such selfless affection from the Bhils that they feel overwhelmed 
: ‘with it. If Mudita weeps she never weeps alone all the Bhils weep with her, and 
5 sympathize wlth her. Abhiri while consoling Mudita says : | 


सखि! किमेवं सर्वार्नाप . वनवासिनो रोदयसि 
“My friend, why you make all the Bhils weep.’ On the other hand if Mudita is 
happy all the people of the jungle share in her happiness. | 


EE. Modern womanhood : 

The author has a-good knowledge of modern life also. If he can describe minutely | 
the simple life of the Bhils he is equally at home in describing the ficklemindedness and the 
inscrutable nature of a modern girl. Damini and Cancala represent those girls who are | 
faithless and insincere inspite of their loud protestations of love : | 


: दामिनी - परन्तु fsa! नाइमधिकं कालं aq शक्नोमि सतु क्षीरंद्चन्द्रः सोतकर्ठमपे तते | 


सम सम्मतिम ¦ न युनः क्षीरोदो धनादिना भवदभ्यो न्यूनः परमत्यन्तं प्रियोऽसीति एतावन्तं 
कालमपेक्चितवती प्रिय! क्रि त्वरितं सम्मत्या अनुरक्तां न कृतार्थैयसिर v 


ES eer Damini—But my dear: I cannot waste much time. That Ksirodacandra is eagerly | 
waiting for my consent. Now Keiroda is not inferior to you in wealth or in any other | 
respects, but you are very dear to me. Thatis why I have been waiting for you for such 
along time. Would you not oblige me who loves you with your quick consent." । 

(1. First act, pags 21. 2, First act, page 16.) | 


Se After Damini, Cancala comes and shows her love to Pramod but her love story is of । 
|. a different type : 


चन्चला = (नमस्क्रत्य) कथं जीवितनाथम्‌ उपसपंन्त्या आगमनं शुभं न स्यात ? प्रियतम ! 
नियतंजानीये - अन्येऽपि eer: प्रार्थयितारों मम्र बहवो विदन्ते परन्तु अवत प्रेम्णा तथा परिपिक्त 
हदयं तान सर्वानवमत्य त्वामेव - आश्रायतुमिच्छ्रीत । 


ncala—How is it that my coming to my lover should not be attended by good omens. 

know very well that there are many people (who want to marry me) but darling, my 

so full of love for you that it wants to take refuge in you alone ignoring all, 
m 2 


ter selfishness behind this love making. The gj 
RS NE Nu X P irls 10५6 
are out to grind their own axe, come what £s do not have any 


y who was considered to be the Personfication of modesty, has now 


meless that she has forgotten all the high | 
1 A 
girls. ll drawn by Pramoda ; igh ideals of the past. 


प न ठृष्यन्ति - कमप्येकं स्वायतीकरत्य 
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*Like female bees these girls even though attached to many things(boys) are no 
satisfied. They take hold of someone but still seem to be bent up torturing other persons." 


The girls who are brought up in so called modern society think thatlove isa tem- 
porary phase and can be shown to more than one person at one and the same time. Once 
Damini wants to marry Pramod but when he does notshow any inclination towards her 
she immediately goes to Kshirodachandra and pledges her love 10 him and offers to marry 
him : 

दामिनी - अहमत्र दामिनी देवी मतप्रियतमे श्रीमति क्षीरोदचन्द्रसिंहे चिरमनुरज्यन्ती अद्य 
तस्य पाणिग्रहीती भवितुं दढं प्रतिज्ञा, ने | 
(1. First act, page 17. 2. First act, page 18. 3. Second act, page 31.) 


“Damini—I, Damini Devi, hereby take the pledge to become the wife of my beloved 
Ksirodhacandra.”’ 


Gandhism * 
t is clear from the plot that the author is a follower of Gandhiji. Whcn Avatani- 


saka, a Bhil, is sorrow-stricken Karuna encourages him with the following words : 


खिचिरादस्य भाग्यपरिवृत्तिनियतं भविता - सत्यं पारिष्क्रयेत asada स्वभागधेयानां 
स्वयं नियामिका भवन्ति aari तदेपां रुदेर्वस्यारेर्नाप fausa a सम्भाव्यते | 


“Surely its (of the general messes’) fate will change before Jong. Really it will 
improve. People are surety the makers of their own Destiny. It is theeefore not possib!e 
I I À > 
that even if they sacrifiice everything they may be free from troubles.” 


The hero of the play, Parijata, is also a true believer in the philosophy of Gandhi ji. 


अहो ! भारत भारतवपैम्‌, एवमेव तव ललाटलेखनम्‌ | एवमेब अपारभनुसव स्वसन्ततीनां 
नीचत्वम येपामस्माकं मारतवासिनाम्‌ eser गान्धि-महात्मना प्रद्‌शितेष्त्रपि सत्यपथेषु न 
स्थावर म्वन-शीलतायासुद्यमः कदा या भारत य: gene परिष्कारः स्यात अथवा किम्वा अथबया ? 
HAAT AIAH 
(1. First act, page 6. 2. Second act, page 12.) 


*Oh, India. This was to be your fate. Do you experience like this the meanness of 
of your children. We, the Indians, do not even now try to be self-dependent, even though 
the true path was shown to us by Mahatama Gandhi. Indians when will you improve 


yourselves OF . sses.. - ००९१ तरी what with this or? surely, surely.” 


The people of the higher castes have been treating the tribals as untouchables. It is 
on account of this that the tribals have developed an inferiority complex. If someone from 
the higher caste were to touch them they would consider themselves to be at fault; When 
Karuna touches the tribal girl out of affection she (the tribal girl) feels guilty but Karuna's 


loving words reassure her : x * a 
करुणा--(तामालिग्य) भगिनी Aa शङ्केथाः | सवत्र आवश्यकत्वम्‌ एव स्पशेनस्य कारणम्‌ | 


कर्मसु केषुचित सहोदरमपि न egga wg Berean) परन्तु यत्रावश्यकम WA वा 
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तत्र स्वबन्धूनां गोष्ठी स्वेष्टदेवस्य सन्निधानम्‌ स्वस्थ राज्ञः सम्मुखं वा aaga वयं युष्मान्‌ अस्मद्विधान्‌ 
अस्मत्तोऽपि कदाचित्‌ गुणेरधिकारन बाढं स्प्रशासः वाढम्‌ आलिङासः 


; “Karuna (embracing her) sister, do not have any such apprehension. Ever it 
. is only the necessity that leads to physical contact. For certain things E E E 
t our real brother but for certain other things we can touch even people like you à ne M 
be. If there isa get together of our near and dear ones; orin the presence of the ei y 
whom we worship or king we certainly touch people like you or the E are superior 
to us in qualities. We surely embrace them." (1. Second act, page 27.) 


Here and there Gandhism finds a clear expression through the tribals who have been 
through the new awakening and. can no longer suffer any humiliation or repression. ‘They 
have had a taste of freedom ; their old submissiveness is fast leaving them : 


; करकः राजपुरुपाइच आनियतेषु - अनुचितेपु zag शबरान्‌ नियोजयितुम्‌ इतः gyfa नें 
Bd. diefagn अहेन्तीति | 

ie : “The royal officers cannot engage the tribals in improper or irregular things, nor can 
they oppress them hereafter.” 


FER Social outlook | 

ex « The drama very clearly depicts the condition of society where the girls give up old 

= j values and behave like butterflies. They go from one man to another and make love 
A At times they cause disappointment to others by their behaviour while at othre 

T eet with disappoiutment themselves, when others do not respond to them. On 
Vo Damini goes 10 Pramoda and makes love to him while on the other she goes 
the on! 


io Ksirodacandra to make love to him. 


E don The author has thrown some light on the dissolute and the luxurious life of the 
‘kings While an ordinary man sometimes cannot even make both ends meet the king is 5° 
à Erb Juxury that be can spend a huge amount on his recreation and enjoyment alone. 

i tha is not ashamed to take away a respectable lady like Karuna just to satisfy 
; ae The whole burden of administration is on him but he does not care a bit for it: 
the only concern is woman and wine. That is why he always thinks about 
nd want to obtain her : 


वक्ताणामधिकारी अवतंसकः तद्विरोधिनः पारिजातस्त पत्नी करुणां विजानन्नपि दढ 
fageda, शीघ्रमवतंसकः प्रीपयतु अस्मान्‌ प्रियाया अनुरागनिवेदनेन i 

(J, Second act, page 39. 2808000000. page 28) 

| ge of Kapotap aksas, knowing full well that Karuna is the 


" bya quick report of our beloved's love for us” 


happy 


uid try hard to make her (Karuna) inclined towards nece 


occasion, a pathetic scene _ 


[ 
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of sorrow or a pleasant scene of the union of two lovers, he has an appropriate song ready 
for each occasion. Karuna, while spinning sings a very forceful song(with the Bhil girls) 
which gives a clarion call to youth to awaken and to solve the problem of food and 
clothing with the help of the plough and the charkha : 


eqag घनं रणभेरी 
जागृत जाग्रत भारत पुत्रा जाग्रहि भारत नारि। 
aaa विवादं भ्रातरि भेदं स्वीकृत निजजनक्रत्यम्‌ 
aza चिरमभिवां छितसिद्ध्या विन्दत चिन्मय सत्यम्‌ । 
भानसवाचिकायज wag निपुणतमा इह यूयम. 
शिक्षा संस्कृति धनजन quip जननी कल्पलतेयम्‌ ॥ 
मीपण रूपं दघती भत्रतां तपतितरामशनाया 
तदधिक मीमावासासि कामा जातु न हि क्षमणीया । 
एवमसुन्दरपरिणति मीकर देखतां विनिपाते 
लाङलचरखे ser विशिखे योजयताचिरमेते ॥ 
But when the sorrow strikes a person it seems that everything around him or her is 
full of sorrow. 
(1. Second act, page 25.) 


Mudita is sitting alone on a stone. Her relatives are away from her. She has news 
of her kith and kin. There is no alternative for her except to cry over her sad plight. The 
following song brings out very poignantly the feelings of a sorrow-stricken woman : 


जीवने वेदनामरिते मुदिते मुञ्चरे नीखमश्र,धारा : तव आले महापापमसीमये नियति 
fazaal शुचा गमीरा | सम्पदपेता स्वजने राहता असहाया a शङ्किता भीता मा कुरु मनसा 
कामतिसुखितां काननमि दन्ते घोरकारां | 


At another place the young Bhil girls are shown enjoying the game of swinging. 
Their carefree life and youngage is all full of happiness. They sing the following song 
which breathes happiness. 


सुखयतु ते सखिदोला मारुत परिचित लतिका लोला, नूतनयोबनविकशनशोमन/ सुरमितमा 
aa तनुरति ललिता, खेलतु रुचिरं तरल qut, रजनी कर कला प्रतिफलिता, दिशि दिशि चकितं 
चालय नयने, अकलुपसरसिज मोहन लीले, उपचय मयतां कुसुम fad, faa मर्नासर्जामह 
मधुकाले २ | 
(1. First act. page 21. 2. Second act, page 42-43.) 


The writer has a good command over the expression. He uses idiomatic language 


and punctuates his work witha number of delightful aphorisms : 


(b) अधिक्रारिदारिके | आशाहि Seer कारणम | 
CC-0. Prof. Satya Vrat Shastri Collection. 
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(c) सारमेयस्यापि सिंह गोष्ठीषु यथेष्ट प्रलापः न आस्पर्दधा परन्तु आसन्नभरणत्वम ३। 
(d) स्वहस्तेन स्वजिहच्छेदनं जातं भवतः Y । 

(e) g: पापसाशङ्कते ५। 

(f) पार्थ स्थितेषु लब्धतरतामधिकारः६ | 


| 
i 
| 


| 

At places the author has touched upon some psychological points. Pramoda had! 

only a faint idea of his beloved. The time he sees her she is in an altogether different! 
atmosphere and among such people of which Pramoda could not even dream. Pramoda is! 


ina fix. Sometimes he thinks that she is no other than his beloved but at the second. 


} 


thought his heart sinks and he says to himself that she cannot be his beloved. The. 


following simple sentence bringe before us the whole dilemna of his heart : 


इयमेत्र सा स्यान्‌ - अथवा सर्वासेत्र तां अन्यते अत्यन्तं समुत्सुकः प्रमोद: ७ | 


| 


“It may be she (and none else) or the eager Pramoda thinks every otherlady is his | 


beloved”. 


Language and style 


The work is written in an easy-flowing Vaidarbhi style and is free from any recon- 


dite forms though the author shows his pedantry here and there by using such expressions 
as बेदेशिकत्वावच्छिन्नो सवान्‌ It is also free from aberrations except at one or t 


>> शि A wo places 
such as व्यथवथा ८ where the indeclinable अथवा is inflected like any other noun, विक्रययतु 
(1. First act, pages 5-6. 2- First act, page 22. 3. Second act, page], ` 
4. Second act, page 42. 5. Third act, page 47. 6. Third act, page 64, 
7. Second aci, page 45. 8. First act, page 12.) 


uzaaenaq विक्रययतु इद dizai पण्यानि) where, as is clear from the context the c 
suffix is out of place, no causation being meant. Similarly in 
root which has the शामुल should have been repeated by Pan, 
: fe should have been हस्तग्राद ग्रपीत्वा Again the use of the word पद्यतोहर for the fruit 
ARE ENS A à CURAR PS 
sellers : फलानामपि मूल्यं rT es a गी क्थ पद्यत हृराणुभौ द्त्यम्‌३ is out 
Pe for पदयतोहर has developed a convention (afẹ) for goldsmith So i 
of places for पद्यतोह eos ie do (पश्यतोहर:स्व॒र्ण कारः) 
m The style ofthe work has cer ain pecu laríties of its own, There 
m re more: marked. The one is the use in it of short forms 30 y Le 
Eus fem, The author generally resorts to 0.07 name 
uliarly un Sanskritic tendency. In old Sankrit the na i 
voing tbeir first part or the second : ZITAT दत्त: सत्यम m. ^ 
e eee een sbiortened by. elite Tee R Gn but in y 
or example मुदि for मुदिता may for प्रमोद पिर A 9 of one an 
for example आमि» or श्रामिरि for AAG But it p n Peu T: 
ee xc ae MM it p wo 
Such a thing is found, Otherwise 


ausal 
&FTATEHTEST2 the same 
यथाविध्यनु प्रयोगः समानाम्‌, 


| 
| 
| 
| 
| 
| 
| 
| 
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isnot disturbed. From an analysis of the contexts in which the short names occur it 


appears that they are generally used as terms of endea T 
; S rment. © 
in modern vernaculars. a t. Such a phenomenon 1$ common 


The other is the coinage of a few words for some of the modern thing. Such words, 
for examples are परमापुविस्फोरक१९ for atom bomb, भूतलतेल १२ for patroleum, कादलिक१३ 
for banana-seller Occasionall Sanskrit appet FE E x 

ana as ni y »an n appearance is given to current English words as 
for exmple पुलिश १४ for police. Sometimes English or Hindi words are adopted as they 
are, as for example, English शडग १५ (radio) Hindi चरखा१६। 


(1. Second act, page 29. 2. First act, rage 8. 3. Second act, page 29. 
4. First act, page 22 5. First act, page 17. 6. Third act, page 67. 
7, Second act, page 43. 8 Second act, page 40. 9. Fourth act, page 78. 
10 First act, page 23. 1]. Second act, page 26. 12. Second act, page 26. 
13 Second act, page 29. 14. Second act, page 30. 15. First act, page 15. 


16. Second act, page 25.) 


The third is 116 use in it of the words fara qui परन्तु कथम्‌ Or अथवा in a peculiar 
1, very much like modern vernaculars, in such a 


way. The peculiarity lies in their repetitior 
their use earlier, or to put the query 


way as to ignore or offset the objection indicated by 
to know the objection, as for example, T वा भारतीया युष्माकं परिष्कारः स्यात अथवा, 
Pees waaay प्रमोदः - परम, सुदिवा ` किम्बा quis गोरक्षनाथ: - ततः बीर ag: - किम्वा ततः३ 
परमद व॑ कथम्‌ दायिनी - किं पुनः कथम४ ? मुदिता - परम्‌ आभीरी-नंव परं किङचत्‌ई अनेनेव 
उपायेन d बन्दीकृत्य सौजन्यं शिक्षयामः परम्तु - नैव ICS इति किञ्चत्‌६। 


p the names (00. Canchala and Damini which 
also mean lightning. When Vilasakumara 


love for Pramoda) begs leave of Pramoda, 


Sometimes the author has a pun 6 
are the names of the two characters in the play 
who is to marry Canchala (who once professed 
he jocularly remarks : 

mé पुनरचळचलाविलासमाचिरातृ पद्येयम७ which apparently ME Ganchalagend 
Vilasakumara but which also gives the sense of the play of lightning. Similarly fed up with 
Damini he says: zur दामिन्या द्योतनं यदि qurdas Here he plays on the word दामिनी 


and taking it in the sense of lightning spe which would go well with 
it while what he actually means is "üfonly the a 


2. Second act, pase 46. 
5. Second act, pase 46. 
8. Second act, page 33. 


aks of amam shining, 
dvances of Damini were to cease now.’ 


Fi . First act, page 11 
1, First act, page 12. Sed RIP i 
4, First act, page 16. 6. Third act, page 51. 
7, Second act. page 33. 
The play has no Vidusaka and has little comic element init, It must be considered 
to be rather a serious type. There are only three interludes where we have some humour, 

ment with each other, the other, 


the one, where a banana-seller and Goloka have an argu 
Cancahala and the third, and perhaps the 


hte Pramoda jokes with Vilo kune Yat Shastri Collection 
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(c) सारमेयस्यापि सिंह गोष्ठीषु यथेष्ट प्रलापः न आस्पद्धा परन्तु आसन्नभरणात्वम्‌ ३। | 
(d) स्त्रह्स्तेन स्वजिहृच्छेदनं जातं सवतः ४ | 
(e) स्नेहः पापसाशङ्कते Y! 

(f) पार्थ स्थितेषु लब्धवतामधिक्रारः६ | 


j 
| 

At places the author has touched upon some psychological points. Pramoda had} 
only a faint idea of his beloved. The time he sees hershe is in an altogether different! 
atmosphere and among such people of which Pramoda could not even dream. Pramoda is| 
in a fix. Sometimes he thinks that she is no other than his beloved but at the second! 


thought his heart sinks and he says to himself that she cannot be his beloved. The! 
following simple sentence bringe before us the whole dilemna of his heart : | 


| 
इयमेव सा स्यान - अथवा WU तां अन्यते अत्यन्तं समुत्सुकः प्रमोद: ७ | | 

“It may be she (and none else) or the eager Pramoda thinks every otherlady is his | 
beloved”. | 
Language and style | 
The work is written in an easy-flowing Vaidarbhi style and is free from any recon- | 

dite forms though the author shows his pedantry here and there by using such expressions 
as बेद डिकत्वावच्छिन्नो मवान्‌ It is also free from aberrations exce 
such as agay ८ where the indeclinable sy 


ptatone or two places | 
श्रत्वा is inflected like any other noun, वि 


क्रययतु 
(1. First act, pages 5-6. 2. First act, page 22. 3. Second act, page 41. 
4. Second act, page 42. 5. Third act, page 47. 6. Third act, page 64. 

7. Second aci, page 45. 8. First act, page 12.) 


(ARAA विक्रययतु zz ate पण्यानि) where, as is clear from the context the c 

suffix is out of place, no causstion being meant. Similarly in gagag? the same 
Se ee मुज should have been repeatedby Pan, यंथाविध्यन प्रयोगः समानाम 
should have been हस्तस्राद्र adie Again the use of the wo E. t 


; " VEN AA : Td qzzdtzr for the fruit 
«sellers : फलानामपि मूल्यं प्रत्वेक मायाकयो दव वम... पदयतु आये: कथं पदयतों Pes irs ie out 
for पदयतोहर has developed a convention (afè) for goldsm हराणमौद्गत्यम३ 15 ou 


ith (qzzr tec: erai) 


ausal 


f SIE. of the work has certain peculiarities of its own, 
more. marked. The one is the use in it of short forms 
twisting them. The author general] 


There are two of them 
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isnot disturbed. From an analysis of the contexts in which the short names occur it 


appears that uo generally used as terms of endearment. Such a phenomenon is common 
in modern vernaculars. 


The other is the coinage of afew words for some of the modern thing. Such words, 
for examples are परमापुविस्फोरक ११ for atone bomb: EE for patroleum, कादलिक१३ 
for banana-seller Occasionally Sanskrit appearance is given to current English words as 
for exmple पुलिश १४ for police. Sometimes English or Hindi words are adopted as they 


are, as for example. English रेडियो १५ (radio) Hindi चरखा१६। 


(1. Second act, page 29. 2. First act, page 8. 3. Second act, page 29. 
4. First act, page 22. 5. First act, page 17. 6. Third ac!, page 67. 
7, Second act, page 43. 8 Second act, page 40. 9. Fourth act, page 78. 


10 First act, page DS Second act, page 26. 2, Second act, page 26. 


HS 1 
13. Second act, page 29. 14. Second act, page 30. 15. First act, page 15. 


16. Second act, page 25.) 


The third is the use in it of the words fara. परम परन्तु कथम or अथा in a peculiar 
in their repetition, very much like modern vernaculars, in such a 
bjection indicated by their use earlier, or to put the query 
example, कदा वा भारतीया युष्माकं परिष्कारः स्यात अथवा, 


to know thc objection, as for 
Prep अथवया१ प्रमोदः - परम, सुदता - किम्वा TAR गोरक्षनाथ: - ततः वीर भद्रः - किम्वा TLR 
qure d कथम्‌ aifaat - कि पुनः aeq» ? मुदिता - परम आम री-नेव परं किञ्चत्‌ अनेनव 


उपायेन d बन्दीकृत्य सौजन्यं शिक्ञयामः O7 Sa परन्तु इति किञचत्‌६ | 


way. The peculiarity lies 
way as to ignore or offset the O 


Sometimes the author has a pun on the names 100. Canchala and Damini which 


are the names of the two characters in the play also mean Jightning. When Vilasakumara 
who is to marry Canchala (who once professed love for Pramoda) begs leave of Pramoda, 


he jocularly remarks : 


हँ पुनदचङचलाविलासमाचिरात पर्येयम७ which apparently meer eee and 
Vilasakumara but which also gives the sense of the play of lightning. Similarly fed up with 
Damini he says: gqiat दामिन्या द्योतनं यदि शाम्येतृ्‌= Here he plays on the word दामिनी 
and taking it in the sense of lightning speaks of द्योतन, shining, sich would go well with 
it while what he actually means is ‘if only the advances of Damini were to cease now.” 
3. First act, page 11. 


page 46. 
6. 1110 act, page 51. 


1. First act, page 12. 2. Second act, 
4. First act, page 16. 5, Second act, pase 46. 


7. Second act. page 33. 8. Second act, page 33. 


The play has no Vidusaka and has little comic element in it. Tt ae be sarees 
Poiberrather a serious type» There are only three interludes where we have T ee 
the one, where a banana-seller and Goloka have an argument with be ot si te other, 
where Pramoda jokes with Vilasakumara about Cancahala and the third, and perhaps the 

: CC-0. Prof. Satya Vrat Shastri Collection. 
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- best of all, where Vyayamabhiru and Udaramartanda converse with each other. Perh 
_ the wilful point of the author to create .humour which is responsible for the ] 
above mentioned though it is termed not of a very superior quality based as it either 


aps it is 


to modern taste which is used to much more subtle and refined humour. 


In it least two places the author weaves a line ora portion of the iine. from older 


works into his composition. Thus in the verse सत्याशिषः TREE etc. the fourth line, 


सत्यं चिरं स्ुएतु शान्तमपापातरिद्वम१ is taken from the Bhagavata. Similarly, the first part 
of the line सर्वेवर्भान्‌ परित्यज्य स्वोदरं पूरयाम्यहूनर is the slightly altered form of the 
_ Bhagavadgita verse : 
सर्वेधर्मान परित्यज्य मामेकं शरणं बज | 


Here and there the author uses some fine alliteration too a 


a peculiarly delightful 
example of which is quoted below : 


करूणां मनसो मुदं ददानां. 
तरुणाताम्रसरोरुहायताक्षीम ! 

ललितां कलिताखिलामिलापषां, 

afans क्र युनर्निपीडयामि il 

St “Where will I tightly embrace, with her body bending, 
> mind, who nourishes all the desires ani whose eyes ar 


Karuna who gives delight to 
e like the slightly blue fresh 


2. Third act, page 53. 3. First act, page 23.) 


{ the play which marks it out from 
lement. Barring a few verses and Songs it i 


3 A ED 18 only dialogues that we 
"Es (De, € story in it too moves fast, An element of sus- 
have made the play most suitable for staging, a quality which 


1aving been ‘Staged thrice, twice in Cuttack and once in Puri. 


851 of the | 


on the | 
commonplace theme of too much of miserliness bordering almost on. self-immolation or 
‘gluttony. Though, as said above, it is the best comic piece in the drama it fails to appeal | 


Digitized by Sarayu Trust Foundation and eGangotri 


Existentialism and Nihilism 
Dr. PRABHAKAR MACHWE 


We come to the latest but not the last phase of Indian literature in 20th century. 
The disillusionment from Marxism or any other foreign imported ideologies started its 
appearance even in the forties, more so after the culmination of the last World War and the 
first Atom-bomb. Even in 1943, in Hindi, a Collection of seven poets, who were called 
Fxperimentists had belled the warning. This collection edited by S. H. Vatsyayan ‘Agyeya’ 
and containing the poems of Gajanan Madhav Muktibodh who died prematurely in 1964, 
was called TAR-SAPTAK. In Bengali Jibananand Das and Buddhadev Basu and Vishnu 
De were heralding a new kind of poetry which was different from Tagore or the Kallol 
group. Sudhindranath Dutt had shown the way in more than one sense. Jibananand and 
Sudhindranath are no more. In Assamese New Poetry was heralded by Debakant, Nabanant 
Barua and Hem Barua ; Birendra Bhattacharya and Mahim Bara added to this School- 
In Oriy Mayadhar Mansingh and Sochi Raut Roy were groping towards neo-classicism. 


What happened to poetry in the east of India was also simultaneously happening in 
the West. Mardhekar and Rege, Vinda Karandikar and later Dilip Chitre were leading 
Marathi poetry towards a very different idiom from the thirties. Hus the confrontation 
ofthe modern man, with metropolitan pressures, with the Machine Age væ complete. 
This new poet was exposed not only to Eliot and Pound, eur also to various ee 
poets like-Valery, Mallarme and Baudelaire, or Hiene and Rilke and Henreich Bal. ; 
Gujarati Swapnath and Ushnas and Niranjan Bhagat had tried to prepare the backgroun 
which Suresh Joshi and younger avan guard came on the literary stage 


In North I mentioned Hindi in the beginning, because I was involved init. In 
other languages too some kind of churning had started. i Though Urdu was very pos 
under the revolutionary spall and though Ali Sacdar Jafri has started to free poetry fro 
the traditional metrical shackles, yet the spirit of Majaz, who was a kind of DE CNN 
to that language, was sticking to the old bottle and filling 1t with new-wine. In M ji 
there was not much of experimentation. Punjabi took more and more मप लिप dd 
folk-songs. Amrita Pritam frankly admits it. Mohansingh was also influen 
in progressive idiom in Urdu. 


"m ere not 

In the South the situation was slightly ditferent. The ह LE d 
enamoured of all this formal innovation and this tortuous EA Bet 11 Kannada, 
national and.international cross-currents and Qpposiis प्रि | mystico-romantic shell ; 
Gopal Krishna Adiga came forward by breaking the raat Ms DOR 
Ramchandra Sharma and so many others upto Lankesh ier i eee a 
“Shri Shri" and Arudra did under the Marxist influence » ] Englishisms, was further 
almost in aù anarchic way, using a new language, e rn eae A n dam Eee 
taken up by a new school of poetry called DIGAMBA h impact on traditional subject- 
was a faint echo of experimentation, but did not have Du RE 


i i ti-sen im ntalism. 
hou ina while one ets an impression of some an 
bound oetry : t i E 
d p ys gh once : 4 j gs i time 


Digitized by Sarayu Trust Foundation and eGangotri 


n Malayalam even the stalwarts like Vallathol and G. Sankar Kurup had been under the 
progressive spell; Vallathol had tried to write on foreign mythology in Indian way 
(Magdalan Mariyamu). ‘G° did new experimentations. He was followed more near-prose 
-experimentalists and in poems like Amrita-Manthan or poems by M. Govindan a very 
different note is struck. te 


What had happened after the culmination of last war was almost a turn in Indian 
history: 1947 - Independence and partition; 1948 - Martyrdom of the Mahatma; 
1950 - Indian Constitution ; 1951 - Bhudan movement ; 1953 - separate Andhra State and 
the beginning of the S.R.C Report completed in 1956: two major elections and the 
_ Five-Year Plans. By 1963 we saw the Chinese aggression: and Nehru’s broadcast after the 
— invasion had this first setence - ‘We were living in a world of unreality'. Nehru died in 1964 
and came the other bitter conflict with Pakistan. Droughts and famines and floods apart 
we had no respite for the last two decades. Now it is becoming more and more difficult 
‘to find commonness in literary trends. Yet by and large we find tnat the younger writers 
in all languages are swept over by a new wave, again from the west, called Exisientialism. 


1 That existence precedes Essence was not very new to our philosophical tradition of 
$ Upanishads and Buddhist Shunyavad (Nihilism). It was clearly stated in the Upahishads — 


YASYA MATAM TASYA MATAM MATAM YASYA NATEN SAH 
AJNATARO VIJANIYAT AVIJNATAM VIJANATAM 


Well, it means in the Socratic way that those who know, do not know, those who do 
not know, know. The Upanishads also knew the limitations of Reason and stated— 
NAYAMATMA PRAVACHANEN LABHYA 

NA MEDHAYA NA BAHUDHA SHRUTEN 

NA YA MATMA BAL HINEN LABHYA, 


ul wili not be realized by mere preaching. Nol by intellect 


4 alone, b 
ing a lot. The soul cannot be realized by the powerless’. 5 


come very close to what Nietzsche called wille zur macht, (Will to Power), 
Jone cannot solve all our problems is a point where the m odern writer has 
two alternatives in this probe into no-Reason 
| Reasop:——-— --—- ——~Non-reas 
Ret on 
io The irrational, —— | ———. The Supar-rational. 


both have d 19 a point where there is no way out 
retur 5 In terms of Indian literature it would mean e 

heir sagging inspiration, 

anti oman, anti-poetry, 


They 
ither 
or would mean a com- 
absurd theatre and nihi- 


d 


PE FO १७७ d 35 : 


we maintained by Paul 
ts have turns; 
Tha 


b. 
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entioned the followers of Aurobindo in my second lecture. But how would we explain 
otherwise so much oi PE and reinterpretation of the Mahabharata. theme. In 
lindi Dharmavir Bharati wrote a play Andha yuga; in Marathi Vidyadhar Pundalik a 
lay named Chakra. Ku nwarnarain based his lang philosophical poem on the Nachiketa 
nd, Yama story, called Kal-Jayi. ‘Agyeya’ took a Jatak story and wrote Asadhya Veena. 
॥ Marathi there were five books written on Mahabharata during the course of last few 
ears: Vyasa-Parva by Durga Bhagwat; Mahabharatateen Patra srishti by Prema Kantak; 
[uganta by Irawati Karve - three books by ladies (the last was awarded a Sahitya Akademi 
ward) and two by Anand Sadhale and Samant. All this show that there is an attempt on 
he part of the moderns to connect themselves to some links with their snapped past. It 
vas not always a kind of new theism but in Dharna - in Bharati's Kanu-priya it was neo- 
-omanticism based on Krishna's story. So was the pleading of Kamadhyatma by Dinkar 
n his Urvashi. Bachchan in his Sisyphus and Hanuman in Do Chattanen (a Sahitya Aka- 
jemi Award book) and Dr. Devaraj in his Itihas-Purukh tried to juxtapose the western 
and eastern myths. 


But there was the other atheistic, angry young lot, for whom Nietzsche's question 
was relevant - “Js it a news that God had committed suicide long ago". Their was a 
godlless gloomy, glacier-like world: slippery, shadowy and shifting from moment-to- 
moment.. This kind of Weltenmertz was also a part of the Indian tradition: the phenome- 
nalism of Kshanavadi Buddhists, the masochistic death-wish in Kamma-Nijjara Uritti of 
the Jains. But after a decade after independence, this tendency became more pronoun- 
ced when the young began to realize that there js almost an unfathomably wide gap 
between themselves and the older generation. AS if the whole value-code was topsi-tervied. 
The order generation demanded service and sacrifice. But it seemed more words of no 


avail. Kingsley Martin worte ten years ago that in an aflluent, tube-welled, prosperous 
Punjab there was hardly any land gifted to Bhoodani Vinoba Bhave. The New Rich 
A new kind of cal‘ousness was 


class did not care at all for the poor scattered in the slums. 
growing all over the countryside. 


If we read some of the recent novels in Indian languages, what 1 am hinting at 
would prove true. In Marathi Kosala by Balchandra Nemrade, Vasunaka by Bhau Padhye 


or Trishanku by C. T. Khanolkar would illustrate the utter gee en ve Be ot MEY 
generation. Plays like Ek Shunya Bajirao an Shantata 


int. Man i dua- 
Tendulkar and C.T. Khanolkar respectively would prove ve eE e is gradua 
lly becoming an adjunct, a person without ahadow, an ineffectt 8 * 


age caste OT community are no more 

So all these quarrels about race or languag EET ES 
s j 5 itive in what the mo- 
relevant, Ideals are now idle dreams, there हि hardly 3 Push "which was al- 
dernist writer is seeking after. This leads to 8 NE i RS revolutionary way of 

ready in the form of a seed inside the progressive and ro " 
i; i i alled their books-Nash: 

looking at things. The poets at that time fond of dialectics, c 


i The theme was always 
a 1 an ion and Construction). A as, 
UNI. 2896 aur Eruan (Discs is) or Shesh Smriti (Reminiscences) 


: x T ear 1 i 
Nasht Need (Lost Nest), Bikhare Moti (scattered p in his Song of the Revolution said : 
and 80 on. Balkrishna Sharma ‘Navin’, à io 

CC-0. Prof. Satya Vrat Shastri Collection. 
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In Malayalam even the stalwarts like Vallathol and G. Sankar Kurup had been under the 
progressive spell; Vallathol had tried to write on foreign mythology in Indian way 
(Magdalan Mariyamu). ‘G° did new experimentations. He was followed more near-prose 
experimentalists and in poemslike Amrita-Manthan or poems by M. Govindan a very 
different note is struck. . 


What had happened after the culmination of last war was almost a turn in Indian 
history: 1947 - Independence and partition; 1948 - Martyrdom of the Mahatma; 
1950 - Indian Constitution ; 1951 - Bhudan movement ; 1953 - separate Andhra State and 
- the beginning of the S.R.C Report completed in 1956: two major elections and the 
—Five-Year Plans. By 1963 we saw the Chinese aggression: and Nehru's broadcast after the 
invasion had this first setence - *We were living in a world of unreality'. Nehru died in 1964 
‘and came the other bitter conflict with Pakistan. Droughts and famines and floods apart 
we had no respite for the last two decades. Now it is becoming more and more difficult 
to find commonness in literary trends. Yet by and large we find tnat the younger writers 
in all languages are swept over by a new wave, again from the west, called Existentialism. 


_ hat existence precedes Essence was not very new to our philosophical tradition of 
Upanisbads and Buddhist Shunyavad (Nihilism). It was clearly stated in the Upahishads — 


YASYA MATAM TASYA MATAM MATAM YASYA NATEN SAH 
-AJNATARO VIJANIYAT AVIJNATAM VIJANATAM 


Well, it means in the Socratic way that those who know, do not know, those who do 
not know, know. The Upanishads also knew the limitations of Reason and stated— 
$ NAYAMATMA PRAVACHANEN LABHYA 
NA MEDHAYA NA BAHUDHA SHRUTEN 
NA YA MATMA BAL HINEN LABHYA. 


Leni not be realized by mere preaehing. Noi by intellect 


; alone, not b 
alot. The soul cannot be realized by the powerless’. : 


e come very close to what Nietzsche called wille zur macht. 
cannot solve all our problems is a point where the m ० 
two alternatives in this probe into no-Reason 
|. Reason;——-—--—- —— — Non 
E nuc -reason 
he irrational. —— | ——-—The Supar-rationa]. 


(Will to Power). 
dern. writer has 


Nel oe to a point where there is no way out. They 
Jen न ms of indian literature it would mean either 

ain ae nsPiration; or would mean a com- 
FV abfisporirg, absurd theatre and niibi- 
sitio 


n maintained by Paul 
OPts ha: 


ave turned to Yoga 
ra. Ihave already 


Re 


and so on. Balkrishna Sharma ‘Navin’, à Hindi 
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mentioned inv followers of Aurobindo in my second lecture. But how would we explain 
otherwise so much of rethinking and reinterpretation of the Mahabharata. theme. In 
Hindi Dharmavir Bharati wrote a play Andha yuga; in Marathi Vidyadhar Pundalik a 
play named Chakra. Kunwarnarain based his lang philosophical poem on the Nachiketa 
and, Yama story, called Kal-Jayi. ‘Agyeya’ took a Jatak story and wrote Asadhya Veena. 
In Marathi there were five books written on Mahabharata during the course of last few 
years: Vyasa-Parva, by Durga Bhagwat; Mahabharatateen Patra srishti by Prema Kantak; 
Yuganta by Irawati Karve - three books by ladies (the last was awarded a Sahitya Akademi 
award) and two by Anand Sadhale ‘and Samant. All this show that there is an attempt on 
the part of the moderns to connect themselves to some links with their snapped past. It 
was not always a kind of new theism but in Dharna - in Bharati’s Kanu-priya it was neo- 
romanticism based on Krishna's story. So was the pleading of Kamadhyatma by Dinkar 
in his Urvashi. Bachchan in his Sisyphus and Hanuman in Do Chattanen (a Sahitya Aka- 
demi Award book) and Dr. Devaraj in his Itihas-Purukh tried to juxtapose the western 
and castern myths 


But there was the other atheistic, angry young lot, for whom Nietzsche’s question 
was relevant - “Is it a news that God had committed suicide long ago". Their was a 
godlless gloomy, glacier-like world: slippery, shadowy and shifting from moment-to- 
moment. This kind of Weltenmertz was also a part of the Indian tradition: the phenome- 
nalism of Kshanavadi Buddhists, the masochisiic death-wish in Kamma-Nijjara Uritti of 
the Jains. But after a decade after independence, this tendency became more pronoun- 
ced when the young began to realize that there is almost an unfathomably wide gap 
between themselves and the older generation. As if the whole value-code was topsi-tervied. 
The order‘ generation demanded service and sacrifice. But it seemed more words of no 
avail. Kingsley Martin worte ten years ago that in an affluent, tube-welled, ae eae 
Punjab there was hardly any land gifted to Bhoodani Vinoba Bhave. ane ew Rich 
class did not care at all for the poor scattered in the slums. A new kind of callousness was 


growing all over the countryside. |; 
in Indian languages» whatl am hinting at 


If à nt novels 
we read some of the rece a Nemrade, Vasunaka by Bhau Padhye 


would prove true. In Marathi Kosala py Balchandr 


f : loss of values in the present 
MARY C. T Khanolkar woul Bess Am Court Chnlu Ahe by Vijay 


generation. Plays like Ek Shunya Bajirao AN he same point. Man is gradua- 
Tendulkar and C.T. Khanolkar respectively would prove eae outgrowth. 

lly becoming an adjunct, a person without ahadow, gn 

So all these quarrels about race OF language p Os य हा 
relevant. Ideals are now idle dreams, there is hardly pr SN which was al- 
dernist writer is seeking after. This leads to 4 feeling of nt d E SR T 
ready in the form of a seed inside the. progressive and ure called their books-Nash: 
looking at things. The poets at that time fond of dia : 


; ction). The theme was always 
aur Nirman, Pralaya aur Srijan (Destruction and Constr! ) 


iti (Reminiscences) 
i arls) or Shesh Smriti ( r ; 
Nasht Need (Lost Nest), Bikhare Molti (ose pa a ene RM SO: 
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Kavi kuchh aisi tan sunao jisse uthal puthal mach jaye 
Ek Hilor idhar se aye ek hilor udhar ko jaye. 


poet, you sing in such a manner that the there would be as great upheaval. A wind 
would come from this way and would go away the other way). The poet wanted revolu- 
tion but was not very clear about its direction. Kazi Nazrul Islam’s Vidrohi in 1929 
had the ilar ideas about the destruction of the unjust the exploiter. 


i: But by the sixties the new poet who has taken.a cue from Allen Ginsberg, who 
stayed in Banaras and Calcutta and influenced Bengali poets and writers like Malay 
udhuri, Subimal Basak, Shakti Chattopadhyaya in Bengal; Chervandreju and 
ileshwar and Nagnamuni ın Andhra; Ashok Shahane Arun Kolakkar, Chandrakant 
Khot, Raja Dhale in Marathi: the A. Kavita group in Hindi, with the late Rajkamal 
 Chaudhu huri in Prarambh (see also a Kavita aur Anya Kala - Sandarbh: essays by 
Shyam Parmar): and Labhshankar and Re-math group in Gujarati, as welt as Harnam and 
odh group in Punjabi. Much of their work during last one decade is raw and 
ure, and at places even near-pornographic. But. one thing is certain tbat this kind of 
js very different from whatever one had earlier. Here is an extremely 
d and intensely shocking experience, which tbey want to convey through a direct 
"dnd uninhibited language. It is too early to pass any final judgment about this kind 
What is dross iv it would be automatically forgotten within next few ycars 


they po more talk about good or bad poetry, sublime or ridiculous poetry 
‘closed’ peetry; of the one which is ‘in’ or ‘out’. Now they seemed to 
about the history of geography of this land, but treat literature at the 
yr an inspired ‘mantra’ or ‘sutra’. Again there is a tendency to go back 
e Inspired word, a Revelation, a mage tangram Sociological and 
played so much havoc in the thirties and forties in the field 
seem to fall shot of this new kind of dangling man’s last cry in the 


. The modern most write 
: ris tired of the 
ivide-when he would be free to choose and not 


Pe 1 conclude this story of modern-fiterature 
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(R to L) Dr Harekrushna Mahtab, Patron 
ol. 3 


Shri M. Nandi, Hon. Secretary 
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Result of the 


1970. 
Group ‘A’ 


Prize— K m. Indra Kumari 


First 
2nd „ —Km. Mitra Banerjee 
2nd m —Shri Debashis Gupta 


3rd Q, —Km. Sneh Lata Sharma 
—Km Kiran Gupta 


Special ,, 
—Shri Mahesh Chandra Malik 


Special ,, 


Group 


First. Prize—Km. Ushadevi Goutam 


—Km. A. Sharda 


» —Km, Punam Sharm 
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«p : : E 
r. Jatindra Bimal Chaudhuri Memorial Essay Competition" 


— College Students 


Modern College for Women, Defence Colony, 
New Delhi. 


—Do— 

St. Stephen’s College Delhi 

Indraprastha College for Women, Delhi 
—po— 

Directorate of Tech Edn. Commerce Deptt, 

Pusha Pol. Tech. New Delhi 


:p—School Students 


Govt. Girl's Hr. Sec. No. 2, Kidwai Nagar. 


New Delhi. 


Kendrya Vidyalaya, Andrews Gang 


2nd ” 
New Delhi. 
rd » —Km. Renu Mathur —Do— Ne ex 
Special ,, —Km. Monideepa Bhattacharya Lady Irwin Hr. Sec. School, g Lane, 
New Delhi x 
i Estate, 
Special ,, —Shri B. Sundar Raman M.E.A. Hr Sec. School, Loc! s 
New Delhi -— 
Hr. Sc. Schoot, 
Speci = Ji Sarkar vinay Nagar Bengali 
pecial ,, Km. Gitali Sarkar esi Nagar, New De 
Consola- E 
tion Prize —Nilima Mukherjee 
=Nil. 
Certificate of Merit Conege/School Ni 
ae Studen 
G LI u 
ih pc rate Edn., Commerce Deptt 
First Prize—Shri Mahesh Chandra Malik D ew Delb AES 
: h. Engg pptt. New Delhi 
G rectorate ९ 
2 » x peun poiar uru E Mesi lleg Netaji Nagar, New Delhi 
» —Km. Usha Sha 
oup p:— School Siudents i ru AU 
1 H Sc Schoo DS) 
First Prize—Shri RA Govt 
rize—Shri Bhaskar Sinh Nev Babi 5 S AUT 
y 
» = i hattachary? a $ 
" Km, Monideepa ph ew Pate a त्तम No. 2 Sarojini 
; Govt 
» —Km. Sukhvir Kaur Nagar» Ne pur 
—Do— 


—Km, Yoshod 
Ac 0 Prgf Satya Vrat Shastri Collection 
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Certificate of Merit=College/School=Nil. 
Corrigendum 
1968. 
Group ‘B’—School Students 
Special Prize—Km. Shubhra Chakravorty Vinay Nagar Bengali Hr. Sc School S 


arojini 
A Nagar, New Delhi. 
= » -—Km. Gitasree Nandi —Do— 
x x » -— Km. Aparna Bhattacharya Shyma Prasad Vidyalaya, Lodi Estate, 
n P aa New Delhi. 
NB 


Above names did not appear in the list published in the Souvenir "Pracyavani," 1970 
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greatest sin is to think Yourself weak, No one is greater ; 
you are Brahman. Nothin | 


yo & has power except what you 
. We are beyond the sun, the Stars, the universe 

7: |, न 
dhood of man. Deny evil, create none. 


^ Stand up and say 
d [4 mas 2 
Tue FE s d ster of al’. We Jorge the chain and we 
०७0०१ 0” ® 
T En 4 


A IUS 


Teach 


EON. 0 


00000 ever these are present 
ihe sun to Crush the possessor 
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“ सांस्कृतिक अनेकताओं में एकता ” 


श्री श्रीपद area 


प्रिय मित्र श्री मधुसूदन नर दी जी ने मुझे “सांस्कृतिक विभिन्‍नताओं में एकता? के E 
Way लिखने के लिए आम्र, feat विषय Pega परन्तु सनातन ऑर सरल होने के कारण él 
Sh g; paa शि नासिंभूत शिक्षित जन समाज सहसा इस सत्य का यथाथ रूप में 
ES z fr करने में संकोच करते हें । अतः ऐसे विषय पर मुझ जेसे अल्यज्ञ के लिए 
" E. ही यही वरन अनाधिकार चेष्टा ही होगा। अतः WS F E 
a Pa $ जिसका में एक शिक्षार्थी हूँ उस पर निजी चुद्र विचार एवं तुच्छ super gU 
न rere? z काम कर्ताओ को SIT उपहार के स्वरूप इस आशा से E 
ER शिक्षित नागरि भी का प्राच्य संस्क्रति पर qui आस्था हो एवं उसे अपनाने 
कर रहा हूँ कि तत = ; 
E E Ac निष्ठा, त्याग आर तितिक्षादि होने 

भारतीयों में सुलांश्कृतिक गुण जेते PTT, pu भावतः रहा ऐसा पाइचात्य परिडत 
का प्रभाव वैदिक काल न्यूनतः Eo २००० वर्ष है ipu स्वीकार किया है | अतः आधुनिक 
iragar वेवर और क्रथि आदि संस्कृत के ज्ञाताओं ने होना सम्भव नही हे! बॅदिक काल के 
शिक्षितां को इसे स्वीकार करने में कोई आपत्ति च की विवरण प्राप्त होता है वैदिक काल के 
प्रमाणिक प्रन्थ वेदों से हो उस काल : 
के र्या ने संसार के सभी मनुष्यों को एक ho 

“बुधेर qz eq? वेद की रचना is z : E 
ay प्राप्ति के निमित्त हो किया गया जिससे pu प्राचीन परम्पराचुसार एरिया de 
मनुष्य जीवन का एक मात्र qu wd NI रहा | ES माना जाता © 
के निवासी मुख्यत: भारतीयों का आस्तिक होना ही उन "EL 


x fi DU स्तक d य सम्यता X 
पाञ्चाल्य देशों में इस नियम के विंपरीत रात aif non ve mis 
S * "oap अधुता ate à ES सभी कायें कल 
ही रहा। तशापि इसमें अपवाद मीदे A AST ३ faa के 


m | t 
ष्टि फ आमास उनके ९ जे आदशे माना गय 
दृष्टि कोण में एकता और व्यापकता का आमाले P pu s 
सभातः पाये जाने छ कारण ही उनके यात I : 
WU की इच्त्रानुसार हो एक असंख्य हुए हैं ने के लिये ही वेद p» ania 
र एक में ही असंख्य का प्रत्यक्ष अनुभव कः gi 5 
भिन्न २ लोगो के लिए विभिन्‍न साधना का gut 2 
SU किया गया है — qafi ga 
MEM परशाष्यतिं ॥ 
अ भिस i या हे | 
agg न mum PE ग 
अंग ब s 
संगित को परम ज्ञान प्रप्ति में एक c त होते दी धधोपति 


| M Tia को (आत्मज्ञान) प्राप्त करता हैं. ' 
x मनीप्रिया ने भी कहा * poc CC-0. Prof. Satya Vrat Shastri Collection. 
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The music leads one either to heaven or to hel” 


संगीत चाहे केसा भी क्यों न हो उसमें स्वरों का योग्य मिश्रण अवश्य ही हो 
बहुस्वर को जब गायक व वादक एक रूप सें रूपान्तरित करता है. तभी एक राग स्प अर्थात 
होता हे और श्रोतओं के मानस पट पर एक अलो किक क्रिया का संचार होता रहता हे त T 
श्रोतागण मुग्ध ही नहीं वरच आत्म विभोर भी हो जाते हैं। एक मात्र संगीत n SH 
€ मन के सभी बिकारों का दुरीकरण करना सस्सव हे । स्वामी हरिदास जी से a 8 d 
ओत Wa GAR संगीत सुनने पश्चात का बादशाह अकबर ने अपने सभासदां से dr. RE 
3 : s 5 É १ 
E^ P OM EE सकते हैं? तथा ईश्वर के असाध्य क्या हूँ! 
yer ba हुए एवं सभी जाति व धर्म के लोग उनमे 
B शास्त्रीय युक्ति और qi द्वारा उत्तर देने का प्रयन्त करने लगे किन्तु बादशाह 
3 EB! उस div p ३. लि र दी नही वरन्‌ बादशाह 

न्त स्वर स बादशाह को सम्बोधित करते gi 


= 


कहा 
ea “वादशाह c c 
TET E किमान ZAR w समय गुरू रुप में हम ओर शिष्य रुप में "m 
E E t Eu प्रश्‍न के समाधान में कहे असम्मव को 
COME : E. E NU E fr Wu Uu 
य से विच्युत नही करते सकते । इस कथ a नर id er i 
T श्रम ara नही Ea चंचल ओ E म्न करे तो सत्यता का guy आह 
वसे ही वैदिक काल मे E र अस्थिर, असंख्य मन को केन्द्रित करने € मूत 
td id साम गान की रचना की । 
वैदिक "ST काल में उदात्त, अनुदात्त और स्वरित स्वर द्वारा ही वेदगान gut 
हिति ह जह आनन्द ES में सात स्वरो का समावेश हुआ । स्वरों का m 
अनायास होती हे enn भानासिक स्थिति उत्पन्न नहीं होली जेसी कि किस a 
| मिठाकर एक रान 3. “स्वर मिन्‍न-२ हैं ओर संगीत में वे समी ec M 
Es रुप में रुपान्तरित होते हैं। तभी ता मात्र सात e im 
Bee at प्रसिद्धी सुसम्प्रदायी कलाकारों में हैँ । यदि गणित d 
उक स्तरों से ३४८४८ mit के अस्तित्व का प्रमाण श्र 


सभयोपरान्त 


ua 


Rn Jn EN de तत्व से ही होती हे उक्त तत्वों के संय p» 
स्वामाबिक व प्रकृतिक नियम माना गया % अर्थात क्षितिं, 


गुण रुप, गः 4 
z ती गन्व, emi और शब्द हे। सृष्टि स्थित और i 
z z सभी उक्त पांच तत्वों में सदा aaa विद्या 


T 
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श्रद्धा हि 

श्रद्धाज्नलि 

स्वगीय wed विष्णु नारायण भातखणडे 
डा० सुमति मुटाटकर 


अज्ञानतिसिरान्धस्य, ज्ञानाञजनशलाकया | 
चन्नुरून्मीलितं येन, तस्मे श्री गुरुवे नमः : 
अन्ध विश्वास के अन्धकार में निमग्न संगीत समाज को जिस सहान विभूति ने ज्ञान ओर 
विचार की दृष्टि प्रदान की आर पथ प्रदशन किया स्वर्गीय परिडत विष्णु नारायण भातखण्डे जी 
को शुरू के रूप में हम वन्दना करते हें । 


भारतीय संगीत के जगत में प्रातः स्मरणीय पणिडत विष्णु नारायण भातखण्डे जी का 
जो विशाल aan और ठोस काये रहा है, उसे प्रतीक मानना चाहिये उनकी विलक्षण प्रतिभा, 
संगीत के प्रति अनुराग और उनकी अनुकरणीय जीबन निष्ठा का। संगीत के पुनरुत्थान के लिये 
इस गान्धर्वे-बिद्या को अपनी पूत प्रतिष्ठा प्रदान करने के लिये संगीत का अध्ययन व अध्यापन 
सुलभ, शास्त्रशुद्ध बनाने फे लिये उन्होंने अपना तन, मन, धन-संपूणे जीवन समर्पित कर दिया । 

संगीत .कला के क्रियात्मक रुप को सेद्वान्तिक और ऐतिहासिक आधार भूमि पर पुनः 
स्थापित करने फे लिये उन्होने अथक परिश्रम Peur! संगीत के हर एक पहलू पर गहन अध्ययन, 
चिन्तन और विश्लेषण करके विशाल साहित्य का निर्माण किया। उत्तमोत्तम विद्वान शिष्यां का 
निष्पादन किया । अभिजात संगीत की पद्धतियुक्त शिक्षा का प्रचार सब सुलभ करने के लिये 
विद्यालयों की स्थापना की । wit के रुप fafaa करने कें उद्देश्य से प्रमुख घरानों के प्रतिनिधि 
विद्वान्‌ गुणी कलाकारों की परिपदों का आयोजन किया । अनेक शास्त्रमन्थ करने बालों के लिये 
साधन-सामग्री उपलब्ध हो । भातखण्डे जो के बहुमुखी काये के अनेक पहलुओं पर समय-समय 
पर विद्वान्‌ संगीतज्ञो द्वारा प्रकाश डाला जा चुका है । 


आज इस पुण्य स्मरण के अवसर पर, राग कीं परिकलपना का स्थान भारतीय संगीत में 
क्या है, परंपरागत प्रामाणिक वन्दिशों का कितना महत्व है, स्वरलिपि की उपयोगिता कहां तक 
हे इत्यादि कुछ दो तीन प्रश्‍न पर भातखण्डे जी की मान्यताएं ओर उनके विशिष्ट दृष्टिकोण का 


Q, 
का विवरण देना चाहती हूं। 

परिडत जी की मान्यता थी क्रि भारतीय संगीत (कर्नाटक व हिन्दुस्थानी) की आत्मा अथवा 
anara है राग; और राग की परिकलपना समस्त विश्व में एक अद्वितीय आविष्कार है; राग; 
यह भारतीय संस्कृति की वेला पर खिलने वाला एक निरविशय सुन्दर, झुगन्धिपुप्प हे जो निशुल्क 


आनन्द की सृष्टि करने की क्षमता रखता है | 


बन्दिशों के बारें में उनका मत खानदानी विद्वान कलाकारों के साथ मिलता जुलता था। 
उन्होने स्परयं अच्छे गुणी जनों के gaga से सैंकड़ों ANT ख्याल इत्यादि सीख कर कण्ठस्थ किये 
थे और उनका विश्लेषण करके वे इस निइचय पर पहुंचे कि यास्तव में उन बन्दिशों में रागों के 
प्रमुख स्थायांगों का सुन्दर - grata सूत्र में आर बन्दिश रागों के went का प्रत्यक्ष ala करने 
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वाली होती हें । उन्हें आत्मसात्‌ से राग-विस्तार की प्रामाणिक सामग्री कलाकार को 
घ होती है। अलग-अलग चीजों में अलग अलग पहलू चमकते हैं: अप्रचलित ओर fin 
dala रागों में तो ये वन्दिशे ही aah : aire A 
कीर बन्दिशे QIU का आधार बनती हैं। अब में कुछ रचनाएं जो 
` परिडतजी द्वारा संग्रहीत और प्रकाशित की गई हैं. प्रस्तुत कर रही É! प्रथम है राग जयजयबन्ती 
: Hus सध्यजय का ख्याल जिसमें राग की अनोखी सुन्दर झांकी दिखाई देती है-- 
जयजयवन्ती-त्रिताल 
A + ® ~ [d Ne 
बेरन हो गई हो गई ud. 
MV Ae [d a= 
इस मेरे प्यारे की लग गई आंखे । 
एरी सखी पिया सपने में देखे, 
कह न गये कळु बाते ॥ 
अव सग शहाना में यह धमार सुनिये जिस में राग दशे f 
EN स म राग दशक स्वर सन्निवेश कितने 
en ह: वेश कितने 
: राग शहाना धमार, 
Fat उडत है गुलाल री देया। 
हारी खेले कृष्ण कन्हैया, 
सब सखियन मिल बन-बन आई || 
ut खेलत E नन्द लाल री şai 
oo. a8 दोरी खेले कृष्ण कन्हैया॥ 
देख सक ES हैं कि शहाना चक्र स्तरों का 
के लिये गुन्जाइश बहुत अधिक 
C तो हमें शाना के बहुमूल्य पुरजे fu 


विशिष्ट स्वर संगतियों से ही सृजनेवाला राग 
नहीं €! अब इस बन्दिश का यदि हम 
जते हैँ जो केवल शादिदक ada से, अवगत 


a _ : | 
m pom में वर्गक्रित किया हे जिससे तत्काल मालूम होता है कि 
mm aa हैँ वाकि शुद्ध । _ इसके अलावा उन्होंने कहा दै कि यहद 
॥ TAN सम्रक सकते हैँ fe उसमें निप और ग म रे सा ag संगतियां 


मिश्र रागों के लिये तो प्रामाणिक बन्दिशो का aga अत्यधिक 

| पटमंजरी नाम से चारयांच प्रकार देखने में आते हैं जिनमें 

a4 सारंग की प्रष्ठ भूमि पर मीमपलासो, देसी, काफी, 

a मिश्रण बनवा हे । qria की यह प्रामाणिक 

P स्वरूप का स्वयं दिगदशन कराती है और विस्तार के लिये 
में बन्धी हुई है £- get 


कि उसके विभिन्न canst में जो स्वर 
| का आरोह अवरोह द्वारा अथर्वा 


ollection 


A 
h 
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सरते की क्रवार बढ़त से विस्तार नहीं हो सकता हैं. । पटमंजरी की यह्‌ b तानी गी 
meat ही हे जिसे खोजने की विद्या मालूम हो तो राग अवगत हो जाता d d: iem मात खडे 
ह प्राभाशित बन्दिशों का अत्याधिक महत्त्व मानते थे। इस लिये उन्होंने बन्दिशों क सी 
करके प्रकाशित किया और अनेक आधार पर जहां तक संभव हा राग क स्वरूपो का ada किया 


जहां गुरुमुख से प्रत्यक्ष शिक्षा की ओर शुशियों से सुनकर सीखने की आवश्यकता at 
x सममते aei शिक्षा में सहायक के रुप में और संगीत की सुरक्षा सर्वोत्तम और बहुमूल्य E 
के रूप में नोटेशन अथवा स्वरलिपि को अतिशय उपयोगी वस्तु मानते थे। _ न्हॉने बहुत fear s 
अपनी नोटेशन प्रणाली बनाई जिसके द्वारा सैंकड़ों बंदिशी लिपिबद्ध कर के प्रकाशित i प प 
स्त्ररल्षिपि करने की दृष्टि से अत्यन्त कठिन होता है, पर परिडत जी ने प्रेरणा पाकर ग्वालियर 


ळू sip gk enm Ea स el apie tee 
do राजासैया पूछ बाले के कई टप्पा “ATHY राग A सुनिये: बोल सुणा जञ 


पश्डित जी ने संगीत का अनमोल रत्नभंरडार एकत्रिद करके उसे संजोकर समाज को दिया, 
समाज में संगीत के प्रति जागृति और आस्था पैदा की अन्धकार को दूर हटाकर ज्ञान प्रकाश 


~ 


SE xe 
दिशा दिखायी, ऐसे युगपुरुष महान Gea do विष्णु नारायण भारखण्डे जी को में इन E 
- द्वारा अपनी विनम्र श्रद्धांजलि समर्पित करती हूं | 
अज्ञानतिमिरान्धस्य, ज्ञानाञ्जनशलाकया | 
agrafi येन, तस्मे श्री गुरुवे नमः ॥ 


“साहित्य संगीत कला विहीनः 
साक्षात्‌ पशुः पुच्छ विषाण हीनः? 


-भोतृहरि: 
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ऐक्यवाणी प्राच्यवाणी | 


श्री रतीशचन्द्र WEDSUS | 


` अति सहज सुलभ वस्तु है जल परन्तु उसकी ओर एक संज्ञा हे जीवन अर्थात जीव जाति 
के लिए। इसी प्रकार शिक्षा का एक और नाम E जीवन जाति के fare’) जिस प्रकार जीवन 
- धारण के लिए जल अनिवाये उपादान हे उसी प्रकार जीव जाति को जोवित रखने के लिए जातीय | 
शिक्षा मी अपरिहाय हे। नागरिक शास्त्र की परिभाषा के aga मारत कभी जाति (Nation) | 
था या नही. यह प्रश्‍न निरथेक हे परन्तु सन्‌ १६४७ के पदचात्‌ भारतवर्ष (India) जाति की । 
दृष्टि से पाक य हुआ दे | अब जबकि मारत एक जाति में परिणत हुआ E तब उसकी जातीय शिक्षा 
या भारतीय शिक्षा नामक एक शिक्षा पद्धति की प्रयोजनीयता को अस्वीकार करने का कोई कारण 


नहीं है! 


* 


Es सारत जाति (Nation) की दृष्टि से नवीन हो सकता हे परन्तु देश कीं दष्टि से यह नवीन. 
E : en करगे। मेरे विचार में इसकी जो देशीय शिक्षा थी अब वही जातीय | 
के रूप से परिचित होगी या जिनके द्वारा देश को ; > i | 
E ren Re होगी या जिनके द्वारा दृश को जाति संज्ञा मिली हे उनकी प्रदत्त शिक्षा | 
Tal के रुप में ग्रहण किया जायगा ९ 
E ः मँगो लक परिस्थित के कारण, परम्परागत रीति- 
(000 अथवा धमं और उपासना पद्धति के कारण ही हो प्रत्येक 
E e होते | रहेंगे NA 
` हते हँ और वे रहेंगे ही ये वेशिष्ट प्रकाश करने के प्रत्ये 
` प्रकाश करने के वाहद उस जाति या देश की प्रथक सत्त 
A किसी जाति के मौलिक दो a, 
र क AG. : if f 
जानते हुए भी यदि उस जाति का परिचय Pr M हित wer «ES 
a as DORUM की उत्सुकता हो तो उस जाति की वेश-भूपा और 
i करना हो श्रय होगा। निष्कपे यही हे £ 1 के दो 
afii है, एक उनकी शिक्ता की cur ई कि किसी जाति की शिक्षा केद 
माध्यम अमारतीयों के लिए वहिर्मारत को AUT पद्धति और दूसरी उनकी भाषा अर्थात वाहून 
मिल onion amm पहचानने का सर्वाधिक सहज snaz मारतीय जातीय 
E , युक्त पताका, जिसका आदश E s Hc ` c NE कर 
Es हो सुरा है अतर तही. जयते” प्रथम दा us 
Parga अशोक स्वम्म को up भी हो सकता है aaja त्रिवशं-्रॅजित जातीय 
E तृतीय प्रतीक “सत्यमेव feu जातीय प्रतीक स्वीकार करनेमें अनेकॉकी अरुचि 
vllt " वह भारतीयत्व अर्थात सत्य की जय अनिवार्य 


संस्कृत सम्भव हो सकता हे परः i met 
है एवं जिस ता हृ परन्तु इस आस्था का We 
% की वरमाला देवनागरी है, इस विषय में देशव्यापी तुमुल विवाद 


नीति के कारण, जलवायु के प्रभाव के कारण | 
जाति या देशवासियों के अपने कुळ वेशिष्य | 
येक जाति के अपने-अपने ढंग या तरीके और | 
1 के परिचायक या निदर्शक होते हैं । । 


होते हुए मी यहां की समः 
set समस्त भाषाओं का श्रोन हे संस्क्रत AIT 
धारा एवं भारतीयल आ का श्रोन हे संस्क्र 


का एक मात्र वाहक E संस्क्रत माषा | 
Ronin म साहित्य के उत्स रामायण महाभारत. | 
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भी संस्कृत में ही लिखित हें । भारत देश की विशालता से अधिक यहां के विचार और आदश 
के प्रतीक अर्थात्‌ संकलन ग्रन्थों की विशालता हैं इसी कारण मारतीय जातीय ग्रन्थ का नाम है. 
महाभारत | 

भारत और भारतीयत्व को समभने और उससे सुपरिचित होने के लिए उसके जातीय तन्हा 
का अध्ययन करना होगा । वेद उपनिषदादि का परवर्ती युग के भारतीय इतिहास के प्रतीक दो काव्य 
अर्थात रामायण और महाभारत की रचना संस्कृत में ही हुई थी। आपामर जन समाज की 
उपलब्धि के लिए समय समय पर उक्त SiS अन्ध मनीषियों द्वारा उनकी प्रादेशिक साप में लिखे 
जाने पर मी कोविदों की चिन्ता और रूचि का उत्स संस्कत रामायण और महाभारत ही हैँ क्योकि 
मूलग्रन्थ ओर अनुवाद कभी एक नहीं हो सकता । इसी कारण भारतवपे को रामायण महाभारत का 
देश कहना यर्थाथ ही EI यह रामायण वाल्मीकि की और महामारत कृष्ण द्वैपायन की हैँ । यदि 
मारत का आदि काव्य जानने वालों को ये दो महाकाव्य पढना ही होगा। जबकि saa आदि 
महाकाऱ्यों की मूलभापा dez हे तब मौलिक रसास्वादन के लिए संस्कृत का ज्ञान नितान्त 
प्रयोजनींय. È | 

कोई भारतीय; चाहे वह भारत के किसी भी प्रदेश का आदिवासी क्यों न हो, उसके 
मनोभाव प्रकाशि करने के उपाय या साधन कुछ सी हों, उसकी मापा की लिपि भी चाहे कोई भी 
हो उसकी विचार धारा, चिन्ता धारा, मनोवृत्ति तथा अनुराग सभी भारतीयत्वाश्रयी होंगी । 
इसी कारण भारतीय भाव का वाहक संस्कृत को काव्यश्रयी होना ही पडेश । इन्ही सब लक्षणों 
को लक्ष्यकर विदेशी मनीपीगणों का भी यही कथन हे कि भारत को जानने के लिए संस्कृत सीखो । 


भारत जो मा में रत है वही भा, आभा प्रभा या विमा जों भारतीयों की मञ्जागत 
परिस्फुरण के लिए E! उसके विकास और उन्नयन के लिए संस्कृत अध्ययन ओर प्रचार अनित्राये 
हे। वृक्ष का तना, शाखा, प्रशाखा, फूल, फल इत्यादि कितने ही बैचित्य पूण क्यों न हों परन्तु ww 
से बिच्युति के पश्‍चात उनका कोई भी aga प्राणयन्त नही हो सकता इसी प्रकार भारतीय भाव 
धारा को सजीब॑ रखने के लिए भारतीय याणी स्वातन्त्र को भी बनाए रखना होगा | 


बेज्ञानिक दृष्टि कोण से सी यदि देखा जाय तो आधेय के ऊपर आधार का रासायनिक 
प्रभाव पडना अनिवाये है । जिस प्रकार भारतीय इतिहास के आधार पर देव-देवियों का चरणात 
कवल ता ब्रकुएड में ही रखने का विधान है. इसी प्रकार मौलिक भारतीय चिन्ताधारा संस्कृत रूपी 
प्रा में ही प्राप्त्य या ज्ञातव्य हे और होना भी यही चाहिए। यह अब अनायास at समभा 
adc च कार किया जा सकता हे कि कृत्रिम उम्र या तीव्र गन्ध चाहे. कितनी ही मूल्यवती लकड़ी से 
तयार को गई जाय धूप की गन्ध वृक्ष के रस में संचित धूप में ही पाना सम्भव है । 
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